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MR: KUNSTLER: Mayor Daley, 
On the 29th of August, 1969, gid 
YOu Say to Senato+ Ribcoft — 
MR: FORAN: Oh, Uour H 

abiect » Your Menor, T 


( 
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Dear HARRY 
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LETTERS | 


Dear HARRY, Dear HARRY; 


Dear Readers, 


For the duration of the current strike 


by tne Wei Pressmen's union against the daily 


newspapers, we will come out weekly instead of 


Welcome to Baltimore! I just got back 
from the West Coast last week and a 
‘friend gave me number 3 HARRY. I was 
delighted - at last a literate, intelligent 
underground paper! Congradulations, 
keep it up! 7 


Yesterday, you could play the game, 
Untouched, unhurt, free from shame. 
Oblivious to the clouds which form 
Dark and heavy about to storm. 

The rules of the game are not defind, 
Would be far too easy, and much to 


every two weeks. 


We will also feature news of the straight 


world, depressing as that may be, along with 


I saw a few people at the Johnny Win- kina. 
ter concert with copies of HARRY, butI— You play one wav and find you're the regular freaky stuff. 
was too stoned to know what was hap- wrong, 


pening. As soon as I get a job, I’m going 
to get me a subscription. 

I missed the Stones gig here, but I 
caught their free concert (along with San- 
tana, the Airplane and Crosby, Stills, 
Nash and Young) in San Francisco on 
Dec. 7. It would have been Woodstock 
all over again if Hell’s Angels hadn’t 
screwed it up. I wish I’d been at the 
Civic Center just to see the cops dancing 
(they were bad news at the Johnny Win- 
ter concert)! Keep em happy and maybe 
they’ll leave us alone. 

By the way, HARRY is a great name 
for a newspaper. It’s personal. I mean, 
it’s a groove to say, ‘I really dig HARRY’, 
but it sounds kind of silly to say, ‘I 
really dig the CHRISTIAN SCIENCE 
MONITOR.’ 

Upward and onward, HARRY! 


But no stopping now, just move along. 

You try so hard, you hurt insude 

Your reward: rejection, stripped of 
pride, 

One hope, one light to ease the pain, 

You'll wake up soon, to break the 
chain. 


This does not mean we are going establish- 


ment. It just means we see an opportunity to 


turn on a lot more people. 


Hey! All of you out-of-work reporters! 
You can keep in practice by writing for us. 


We can't give you any money beeause we aint 


sot any, but we can «ive you love, an? that's 


all you really need. 
Love, 


Peace, 
Kathy Norvell 


(Ed. Mostly upward!) 


Dear HARRY; 

The old society that we are stepping 
over is built on a foundation not unlike 
a house of cards. A foundation of lies, 
half-truths, hypocrisy, and prejudice c4an- 
mot be considered very sturdy, nor can 


a house of cards be considered strong 
and everlasting. To this main structure 
patios, balconies and sunroofs have been 
added constructed out of the web of 
false illusions of immortality spawned by 
the desire for material wealth and the 
power to control the lives of others. All 
that is necessary for the house (?) to 
come crashing down is a hearty gust of 
wind. WE are the WIND’ 

Thank you for a very together voice 
to fill that void. Some of my friends 
even like you better than the Sun. 


CHILDREN 
— 


sell 


HARRY 


MAKE 10 CENTS PER COPY 
STOP IN AT 233 E. 25th ST. 


TONY 


Thank you for living in Baltimore. 
It’s nice having a paper that is both 
locally informative and literary. Please 
continue. ; 

AW 
(Ed. Oh, yea?) 


To HARRY: 
A letter to two unknown sisters: 

The other night | picked up you child- 
ren of God on St. Paul St. at about 1:30 
in the morning. It was cold, and I always 
pick up brothers and sisters (horray for 
me, give me a 21 gun salute, put my pic- 
ture in the newspaper, tell my mommy 


a . 


SCRIBE F : I rene iis Value of 


Newspaper Carrier Training 


I’m a good boy, but don’t sell out to Un- ae 
cle Dick.) In a message newspaper J. 
If one of you dear people ‘‘found” my address__———— — Hoover, Director of Federal Bureau of 
wallet please send back the cards, papers, ~~ 
and other shit. Fuck the money, use it city. rat a... Americans —_ bé traly — 
for a nickel or give it to the movement. ou . ial aperboys their contribution 
All I want is the above mentioned shit. Good citizenship in a democracy requires 
Thank you, Stete_ painstaking preparation on the 
A Reader of HARRY youth. Our young people, if they 
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Just send $4.00 to HARRY, 233 E. 25th St. Baltimore, Md. 21218, along 
with name, address, city, state, zip & boxtop. and get great stuff back! 
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BIAFRA 


Biafra has fallen. Federal Nigerian 
‘troops have captured Owerri, the Biafran 
‘provisional capital, and have destroyed 
Uli airstrip, las. Biafran link to the out- 
side world. Biafra’s leader, General Odu- 
megwu Ojukwu, has fled the country. 

Amid fears of mass killings of Biafra’s 
Ibo tribesmen, Federal Nigerian officials, 
led by General Yokubu Gowon, promised 
a general amnesty and said the Ibos 
“should rest assured they nave nothing to 
be afraid of im rejoining their brothers 
in the federation.” President Nixon’s 
press secretary, Ronald Zeigler, told the 
press that Mr. Nixon has moved to 
strengthen the international observer force 
in Nigeria in an effort to reduce the 
danger of mass slaughter. 

Perhaps an even greater danger now is 
mass starvation. The six million people 
of Biafra have been kept alive by pack- 
ages of milk, grain, and fish flown in 
through Uli. The Biafrans have been on 
subsistance diets (at best) and, according 
to James MacCracken, executive director 
of Church World Services, ‘Several millior 
pecn’. there can’t withstand a two day 
break in food. Their survival is that close 
and they’re just going to die.”’ President 
Nixon reportedly ordered eight C-10 car- 
go planes on ready alert to help in dis- 
tributing food. 

Meanwhile, four million homeless Biaf- 
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ran refugees were a pitiful sight on the 
toads of the newly captured territory. 
Observers report large numbers of chil- 
dren suffering from Kwashiorkor, a pro- 
tien deficiency disease which is usually 
fatal. There were reports too of women 
lying by the roads giving birth unattended 

Biafra’s short life began on May 30, 
1967, when she declared her indepen- 
dence from Nigeria. At that time she had 
a population of 14 million who were 
noted as being among the most technic- 
ally and culturally advanced in Africa. 
The tragic war which accompanied her 
existence nearly from her inception has 
cost about two million lives, largely from 
starvation. 

In London, the government of Prime 
Minister Harold Wilson was reported to 
feel ‘‘vindicated” by the Nigerian triump. 
Britain has been the principal supplier 
of arms to the Lagos government, and has 
acquiesced in the tactics of starvation 
and indiscriminant bombing of civilians 
employed by the Nigerians. Before the 
secession, London would point to her 
former colony as a showcase of democ- 
racy in black Africa. 

Food relief for the Biafrans has come 
through perilous air shipments by private 
pilots. About half of the aid came from 
private and government sources in the 


United States. 
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Kopechne 
Still Some Doubt 


by Abner Miggle 
Edgartown, Mass. —— This small town in 
Massachusetts again relapsed into off-sea- 
son doldrums as the crowd of reporters 
and cameramen departed. The county 
seat of Dukes County has been the site of 
the inquest into the drowning of Mary Jo 
Kopechne, who lost her life nearly six 
months ago, when the car in which she 
was riding plunged from a narrow bridge 
on Chappaquiddick Island into a tidal in- 
let. The driver of the car was Senator Ed- 
ward M. Kennedy, and the events that 
followed are among the most mysterious 
ever involving a major political figure. Af- 
ter two hours of testimony by Kennedy, 
it was not apparent that any new infor- 
mation had been added to the record. 
When the hearing ended on Thursday 
afternoon, after 26 other witnesses had 
been called, District Judge James A. 
Boyle began his study of 765 pages of 
testimony. Chances that District Attor- 
ney Edmund Dinis would seek criminal 
action against Senator Kennedy appeared 
to diminish. Edgartown Police Chief Do- 
minick Arena, who investigated the acci- 
dent last July, announced that he had 
found no evidence of negligence. Despite 
this apparent exoneration, local towns- 
people remained, by and large, disbeliev- 
ers in Senator Kennedy’s story. It seems 
‘likely, even given a full clearance from 
guilt through these legal channels, that 
Senator Kennedy will remain haunted by 
this spectre of doubt. 


FREE 
WORLD 


Pyongyang (LNS) — Kim Chil Lok, editor 
of a South Korean underground news- 
paper, was sentenced to death Sept. 23, a- 
long with three other members of an anti- 
imperialist political group. 

Kim Chil Lok’s magazine, “Blood of 
Youth,” circulated clandestinely in South 
Korea. The publication and the rebels’ 
political organization, the South Korean 
Revolutionary Unity Party, demands the 
withdrawal of U.S. troops from Korea 
and the unificatic . the nation. Kim 
Chil Lok’s uncle, Kim Zong, was executed 
by hanging in a South Korean military 
prison last July 10, according to Prensa 
Latina, the Cuban agency. 

The death penalty was meted out by ' 
the Supreme Court of the military regime 
which controls South Korea. Testimony 
was provided by agents of the CIA, who 
testified that Kim Chil Lok “Wanted to 
overthrow the government of South Kor- 
ea.” 

South Koreans who oppose the dicta- 
torship in their country and who want to 
kick out the U.S. occupation troops have 
been specially active recently. Thousands 
of university students have taken to the 
streets to protest the plans of dictator 
Chung Hee Park, who wants to stay in 
office although the constitution says he 
can’t. 


The Case 
of Koch 


by Dave Eberhardt 
All sides stand waiting“at this point 

of the dispute at Essex Community Col- 
lege in Baltimore County over the re- 
newed request by the Board of Trustees 
for the resignation of the president, 
Dr. Moses S. Koch (pronounced “‘coke’’). 
Much is rumored but little is known 
about the reasons for the board’s deci- 
sion. Russ Shaffer of the student paper, 
the Montage, suggests that the “disagree- 
ments” mentioned by board member 
T.B. Williams fall along liberal-conserva- 
tive lines — that President Koch has actu- 
ally consulted the students rather than 
being the dictator the board would like 
him to be. Professor Steven Howard con- 
firmed Schaffer’s speculation, citing an 
example of Koch-board relations from 
last fall. Students worked on assurances 
from police narcs that there would be no 
on-campus drug busts like those at Ca- 
tonsville Community College. The board 
found out and set forth their policy that 
police be allowed to make such arrests 
if accompanied by a school administra- 
tor. President Koch supported the stu- 
dents in their earlier arrangement. Pro- 
fessor Howard felt this a typical example 
— but, until charges are spelled out, 
everyone, Koch included, is in the dark. 
Ethel Berney, a member of the board. 
told HARRY that the board has “lost 
confidence in Koch, not as an educator 
but as an administrator, and that charges 
are being withheld in deference to Presi- 
dent Koch.” 

As in so many of these bureaucratic 
affairs of older persons, the behind the 
scenes reasons remain “No Comment” 
material (like Johnson’s Vietnam moves.) 
be it ego games or petty money deals, 
it is information withheld those wk. 
have the most interest — the Essex st 
dents. If President Koch takes this to the 
courts he will have the students’ full 
support, along with faculty and staff 


(who have all issued statements of sup- 
port), and the Essex community as well. 


BIG BUST 


Word has reached HARRY from seve- 
ral reliable sources that major dope busts 
are about to begin in the greater Balti- 
more/Washington area. New and special 
agents (with dogs) have been shipped into 
this area from all over the United States 
and will begin busting during the period 
January 15 — April 15. 


These busts are different from the pre- 
vious big busts in that they are directed 
principally at the occasional dope smoker 
(or more frequent smoker) in the privacy 
of his or her own home. The busts will 
provide a testing ground for the new 
“‘no-knock” law...an “enter on suspicion 
of drug abuse,” John Doe warrant type 
of thing.If it works here, it will be put in- 
to widespread practice throughout the 
rest of the country. 


Apparently the Federal Government, 
not satisfied with busting dealers, is tak- 
ing it upon itself to attempt to stamp out 
man’s age old grass smoking right by terri- 
fying the individual smoker....which boils 
down to terrifying the public at large. 

Better safe than sorry dept.: If you 
haven’t got a jot of time to waste fighting 
these busts in the courtroom, get rid of 
everything in your stash (the best way 

you know how) and then vacuum up the 
ashes before the 15th. Of course, this 
won't climinate the possibility of their 
planting dope on your person, or in your 
crib, but at least you'll know they didn’t 
get any of your own. 


MISSISSIPPI 


alternative - keeping the kids home. |- 
(Mississippi has no compulsory atten- 
dance law.) Whites know that it is they, 
ironically, who have kept inferior the Ne- 
gro schools into which some of them 
would be integrated. In towns like Yazoo 
City where only 19% of the whites Stayed 
away and where most people hope to 
“progress economically and culturally” 
according to businessman Norman Mott 
Ji., the racists will be lefi behind. Says 
Charles Evers, the Negro mayor of Fay- 
ette, “If the white kids don’t want to go 
to school with us, let them grow up ig- 
norant - like we did. 

Money will write the final story and 
blacks plan to boycott white business- 
men that support the private schools. 
It is interesting that, in their final losing 
agonies, the racists have reached out for 
leftist protest tactics. Three hundred par- 

ents sat in at Petal, Miss. (by the Leaf 
River) writing the draft resistance slogan, 
“Hell No, We Won’t Go” on the black- 
board. A few have picketed. They have 
set up their own unfreedom schools. The 
alternative or private schools and urgings 
by segregationist governor John Bell Wil- 
liams to “avoid damage to school pro- 
perty and other violence” may have 
prevented the nightriding violence protest 
more typical of Mississippi past (bodies 
floating down the Leaf.) Or maybe it’s 
the cold weather. 


by David Eberhardt 

On October 29, 1969, the Supreme 
Court cut the phrasing “‘all deliberate 
speed” from their compliance order and 
ordered 30 Mississippi school districts to 
integrate without further appeals, law 
suits, or delays. The Department of 
‘Health, Education, and Welfare has been 
helping with the technicalities of zoning 
and bussing problems in the districts. 
Bui since the order, certain of the dis- 
tricts have been playing the same old 
musical chairs to keep white kids away 
from integration particularly in areas 
where the majority of the population is 
black. 

At this mid-point of school reopening, 
80% of the expected students have got- 
ten together, and as the integration pro- 
ceeds smoothly enough the racists will 
have increasing difficulty maintaining 
separation. The private schools they have 
set up will be hard pressed for funds de- 
spite possibililies of state approved ioop- 
holes for donations. HEW in Washington 
may try for legislation forbidding such 
State aid. Also, whites may tire of the 
inferior education under home-made tea- 
chers, with books stolen from public 
schools or donated, in box-like rooms 
of composition board like the ones has- 
tily set up in Canton, Miss. If they cannot 
afford the private school tuition, resis- 
tant whites may tire of the only other 
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Richard J. Daley — called as a witness on 
behalf of the defendants having been first 
duly sworn, was examined and testified as 
follows: 

MR. KUNSTLER: Your Honor, is it 
possible to conduct this direct examin- 
ation without having twenty marshals 
Standing right behind me? We haven't had 
that for other witnesses. 

THE COURT: ! leave the matter of 
security, Mr. Kunstler, to the United 
States Marshal. I find him to be a very 
competent man. 

MR. KUNSTLER: I see eleven at the 
back door, your Honor, and at least six, 
seven in the rest of the room. I would 

_ just like the record to note that. 


DIRECT EXAMINATION 


BY MR. KUNSTLER: 

Q. Wuat is your name? 

A. Richard Joseph Daley. 

Q. What is your occupation? 

A. Iam the Mayor of the City of Chi- 
cago. 

Q. How long have you had that job? 

A. Since April of 1955. 

MR. DELLINGER: We can’t hear him. 

MR. FORAN: May we ask your Honor 
to ask the witness to raise his voice a lit- 
thw? It is a large room and it is hard to 
hear. 

THE COURT: Mr. Mayor, you have 
heard the United States Attorney. If you 
will raise your voice a little bit — 

MR. KUNSTLER: Now, Mayor Daley, 
how many executive departments do you 
have in the City of Chicago? 

A. Approximately 35. 

Q. By whom are they headed? I don’t 


mean names but I mean official titles. 
A. Cabinet officers appointed by the 


Mayor and confirmed by the City Coun- 
cil. 

Q. How are they removed? 

A. They are removed only by cause 
and also by trial before the Police Board. 
The Superintendent — 

Q. Have you ever had occasion to re- 
move the head of any executive depart- 
ment yourself? 

MR. FORAN: Objection, your Honor. 

THE COURT: I sustain the objection. 

MR. KUNSTLER: Have you ever had 
occasion to remove a superintendent of 
police? ’ 

MR. FORAN: Objection, your Honor. 

THE COURT: I sustain the objection. 

MR. KUNSTLER: Mayor Daley, who 
appoints the Police Board? 

A. The Mayor of the City of Chicago. 

Q. And the Mayor of the City of Chi- 
cago also appoints upon their recommen- 
dation the Police Superintendent, is that 
correct? 

A. That is right. 

Q. With the other departments, does 
the Mayor also appoint — 

A. Yes. 

Q. With reference to — with specific 
reference, Mayor Daley, to the Superin- 
tendent of Police, what is his name? 

A. James Conlisk. 

Q. He was appointed when? 

A. When O.W. Wilson resigned as Sup- 
erintendent of Police in August 1967. 

MR. KUNSTLER: Your Honor, could 
you direct the witness to speak up a little 
louder? 

THE COURT: Perhaps you can raise 
your voice, Mr. Witness. 

MR. SCHULTZ: Your Honor, while 
you are directing, will you also direct the 
defendents to stop speaking aloud? The 
reason why we can’t hear the Mayor is be- 
cause they are speaking louder than he is. 
(Schultz is hissed by the spectators.) 

MR. KUNSTLER: Your Honor, if Mr. 
Schultz — 

THE COURT: I request the defend- 
ents not to raise their voices. 


HARRY 


MR. KUNSTLER: Was Supt. Conlisk 
recommended by the Police Board? 

MR. FORAN: I object to this. Now it 
is immaterial. 

THE COURT: I sustain the objection. 

MR. FORAN: Let's get to the Demo- 
cratic Convention if we are going to get 
there. 

Q. Mayor Daley, is there a Department 
of Streets and Sanitation? 

A. Yes, there is in every city in the 
United States. 

MR. KUNSTLER: Your Honor, I 
would move that the remark of the Mayor 
as to every city in the United States be 
stricken and he be ordered to — 

THE COURT: Yes, those words may 
go out and the jury may disregard them. 

Q. What are the responsibilities of 
Streets and Sanitation? 

A. To clean refuse in the alleys, to 

clean the streets... 
(Mayor Daley then gives a long speech 
about garbage, in which he mentions the 
auxiliary duties of the Department as 
issuing parade permits.) 

Q. They do then issue parade permits, 
isn’t that correct? 

A. A committee composed of the Po- 
lice Department and representatives of 
the Street Department. 

Q. What is the title of the person whc 
is the chief officer? 

A. Commissioner of Streets and Sani- 
tation. 

Q. Is he appointed by you? 

A. Yes, he is. 

Q. What is the title of the person who 
is the chief officer of the Park District? 


A. The Gencral Su tendent. 
Q. He is not appointed by you, is he? 


A. No. He is appointed by the Com- 
mission. 

Q. Who appoints the commission? 

A. The Mayor of the City of Chicago. 

Q. Now who was the Chairman of the 
Park Commission in 1968? 

A. The President was William McFet- 
ridge. 

Q. Is this the same William McFetridge 
who announced your first condidacy for 
Mayor in 1954? 

MR. FORAN: Objection, your Honor. 

THE COURT: I sustain the objection. 

MR. KUNSTLER: What is your relat- 
ionship, if any, with President McFet— 
ridge? 

MR. FORAN: Your Honor, I object. 
Let’s get to the Democratic Convention. 
That is what we are here for 

THE COURT: I sustain the objection. 

MR. KUNSTLER: Is it not true, Ma- 
yor Daley, that Mr. McFetridge once said 


‘the parks were not for dissenters? 


MR. FORA®’ I object. 


DALEY TESTIFIES 


THE COURT: I sustain the objection. 
MR. KUNSTLER: Mayor Daley, what 
was your relationship with Judge Lynch? 

MR. FORAN: I object to that. 

THE COURT: I sustain the objection 

MR. FORAN: Your Honor, the ques- 
tions are so clearly improper. I feel, your 
Honor, that they are being asked to pur- 
posely generate objections from the gov- 
ernment. 

MR. KUNSTLER: Your Honor, no- 
thing could be further from the truth. 
Judge Lynch decided not to issue a per- 
mit. 

Q. Mayor Daley, what is your relation- 
ship with Thomas Foran, the U.S. Attor- 
ney who is in this courtroom roday? 

A. I think he is one of the greatest at- 
torneys in this country and the finest man 
I have met in private and public life. 
(Loud hissing and booing in the court- 
room.) 

MR. KUNSTLER: Your Honor, I 
would ask that that answer be stricken as 
not responsive to my question. My ques- 
tion was to his relationship and then he 
gave a speech as to how great a man Mr. 
Foran was. 

THE COURT: I would like to have 
that said about me, but I agree with you 
that it is not responsive. 

MR. KUNSTLER: Your Honor, some- 
thing is happening in the rear row. I don’t 
know what it is. 

THE COURT: Will you let the mar- 
shals take care of the rear row. 

MR. KUNSTLER: Yes, but I am con- 
scious of the atmosphere in the court- 
room and I would like to know... 


THE COURT: Well, the atmosphere is 
very orderly except for something that is 


happening back there and I am sure the 
marshals can take care of it. 

MR. KUNSTLER: Your Honor, I don’t 
know what is happening. | just don’t like 
to conduct an examination — 

THE COURT: If you don’t know, then 
don’t talk abut it. 

MR. KUNSTLER. I would like your 
Honor to find out about it. Apparently a 
marshal is going after somebody. 

A SPECTATOR: The marshals are in- 
terrupting the trial. 

MR. KUNSTLER: Your Honor, some- 
thing is happening in the back row. A 
marshal is go down — 

VOICE: The disorder is being created 
by the marshals. 

VOICE: The marshals are interrupting 
the trial. 

(A female staff member is dragged out by 
the marshals.) 

MR. KUNSTLER: Your Honor, some- 
thing is happening in the back row. A 
marshal is going down — two marshals are 
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going down. 

VOICE: Ouch. Ow, don’t step on me, 
please. 

(The marshals start dragging out a male 
staff member, and another female staff 
member. They are both later arrested.) 

VOICES: He isn’t doing anything. She 
didn’t do anything. 

MR. KNUSTLER: Your Honor, that i: 
one of our staff people. I don’t under- 
stand — I would like the court to inquire. 

THE COURT: Regardléss of who the 
person is, is the person has been disor- 
derly the marshal must ask the person to 
leave. 

VOICE: I’m not going outside. 

MR. FORAN: Your Honor, may we 
have the jury excused so they may not 
be = 

THE COURT: yes. The jury is excused 
with my usvai order. 

(The jury ie quickly rushed out.) 

VOICES: What’s going on? Leave him 
alone. Hey, leave him alone. Leave him a- 
lone. Crying out loud. Leave her alone. 
(The words ‘“‘shouts and screams” appear 
in the transcript.) 

VOICES: Hey, 
Leave them alone. 
(Shouts and screams.) 

VOICES: You're hitting Frank in the 
face. Leave him alone. Leave him alone. 
(Shouts and screams.) 

VOICES: Just leave him alone. You're 
still hitting him. Leave him alone. 

MR. KUNSTLER: Your Honor, we are 
entitled to an explanation of what hap- 
pened back there. 

VOICE: Just stay right there. 


MR. KUNSTLER: The defendents re- 
quest to know what happened. 


THE COURT: The Marshals will ex- 
plain at an appropriate time. I have con- 
fidence in the Chief Marshal of this court, 
and they are under oath to preserve the 
dignity... 

VOICE: I wasn’t doing anything ex- 
cept — 

THE CLERK: Please be seated. 

THE MARSHAL: Be seated, please. 

MR. KUNSTLER: We have informa- 
tion, your Honor, that some of the people 
doing the removing are not marshals, but 
employees of the City of Chicago, and we 
have a man standing there with his coat 
on who is obviously not a marshal. We 
would like to know who he is. 

MR. WEINER: He is the one who was 
hitting Frank. 

THE COURT: Mr. Marshal, will you © 
tell that defendant there to sit down. 

THE MARSHALL: Sit down, sir. 

VOICE: Which one? They’re all stand- 
ing. 

THE 
quiet. 

MR. KUNSTLER: Your Honor, ir the 
Chicago police officers, employees of the 
City of Chicago, are removing people in 
the Federal courtroom, then I think there 
has been a crime committed, and that is 
interference with the orderly adminsitra- 
tion — 

THE CUURT: When we need you for 
your auvice, we will get it. 

MR. KUNSTLER: I have an obligation 
to bring it to the Court’s attention and to 
request — we had a man punched in the 
face, and ! think there ought to be some 
interrogation here before we go forward. 

THE COURT: 1 wil! hear no further 
from you, Mr. Knustler. Mr. Marshal, 
please bring in the jury. 

MR. KNUSTLER: Your Honor, we are 
entitled to a public trial in a public court- 
house. 

THE COURT: Yes, they are getting it. 

MR. KNUSTLER: Untrammeled by 
marshals’ removal... 

THE COURT: They are,getting :t. 


stop that. Stop it. 


COURT: And tell them to be 
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MR. FORAN: yrour Honor, for three 

and a half months, the Government and 
your Honor has sat here being insulted 
from that spectator section. There has 
never been a commentary favorable to the 
Government from that spectator’s section, 
and his position is outrageous. 
(Laughter from the spectator section, and 
the marshals begin to drag a female staff 
member out by one wrist. Mayor Daley is 
sittine impassively through all this.) 

MR. KUNSTLER: We have asked for 
your Honor to conauct an inquiry. No- 
thing could be fairer than that. 1 am not 
asking you to believe — 

VOICES: Hey, hey. For crying out 
loud. Come on, will you. tor Christ’s 
sake. 

MR. FORAN: Your ronor, t.at is the 
defendant Davis going back there, running 
the spectator section of the courtroom. 
(Shouts and screams.) 

VOICES: Leave them alone. 

MR. KUNSTLER: Your Honor, a re- 
mark was made by Mr. Forms that Mr. 
Davis was back there running things in 
the spectator section 

THE COURT: Well, Mr. 
back there in the spectator — 

MR. KUNSTLER: Not in the spectator 
section. 

THE COURT: The place for Mr. Davis 
is at the defendants’ table and in his chair. 

MR. KUNSTLER: Your Honor, if they 
are removing our staff one after the other 
and removing other people... 

THE COURT: The Court directs the 
spectators to be orderly. If any spectator 
is not orderly, he will be appropmiately 
dealt with by the Court. Bring in the jury, 
Mr. Marshal. You may continue with the 
direct examination of this witness. 

MR. KUNSTLER: Your Honor, I just 
wanted to request, if the person in the 
front is a marshal, the person in the 
brown suit — because we understand he is 


not. Since some of our people have been 
beaten up, i would like to know who that 
SOP as Saket ay 


SESS Ee sy 
eae Ce Fa be 
MR. DELLINGER t's true. . 
MR. FORAN: I object to the com— 
ment of Mr. Kunstler, your Honor. That’s 
outrageous. 1 ask the jury to be directed 
to disregard his comments. 
THE COURT: Yes, I do direct the 
jury... 
MR. FORAN: Stop this foolishness. 
THE COURT: To disregard that state- 
ment of Mr. Knustler, and — 
MR. KUNSTIER: Your Honor is not 


he will show his badge as a marshal, we 


will have no problems. We are not asking 
the impossible. 


THE COURT: I don’t know who he is. 
I don’t know most of the marshals. 

MR. KUNSTLER: Your Honor is not 
going to ask for the production fo the 
badge? 

THE COURT: No, no, no, no. 

MR. KUNSTLER: Your Honor, it’s 
our information this is a personal body- 
guard of the witness, and I think that 
your Honor ought to, because this is a 
federal courtroom — 

THE COURT: Will you please proceed, 
sir, with the direct examination of the 
witness. Otherwise I will direct him to 
leave the witness stand. 

MR. KUNSTLER: Mayor Daley, do 
you hold a position in the Cook County 
Democratic Committee? 

A. I surely do, and am I very proud of 
it. | am leader of my party. 

Q. What was that? 

A. I surely do, and I am very proud of 
it I am the leader — 

MR. KUNSTLER: Your Honor, 1 
would like to strike from that answer any- 
thing about being very, very proud of it. 
I only asked whether he has a position in 
the Cook County Democratic Party. 

THE COURT: I will let the words “I 
surely do” stand. The words after those 


Davis was 
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may go out end the jury may disregard 
the expression of the witness that he is 
very proud of his position. 

MR. KUNSTLER: Now, Mayor waiey, 
on April 15 did you not order your Police 
Department to shoot to kill and to shoot 
to maim black people in the City of Chi- 
cago? 

MR. FORAN: Your Honor, | object to 
the question. 

THE COURT: I sustain the objection. 

MR. KUNSTLER: Were you asked a 
question by a reporter on Apri] 15th 
whether you were going to remove Sup- 
erintendant Conlisk becaus: he had been 
too lenient? 

MR. FORAN: Your Honor, I object to 
that leading and suggestive question of 
the grossest type. 

THE COURT: | sustain ine objection. 

MR. KUNSTLER: ! call vour atten- 
tion, Mayor Daley, to the week of Aug 
ust 18, 1968. Did you attend any session:. 
of the Democratic Convention? 

A. I did. 

Q. Mayor Daley, on the 28th of Aug- 
ust, 1968, did you say to Senator Ribi- 
coff — 

MR. FORAN: Oh, your Honor, | ob- 
ject. 

MR. KUNSTLER: (Continuing) — 
“Fuck you, you Jew son-of-a-bitch, you 
lousy mother-fucker, go home’’? 

MR. FORAN: Listen to that, i object 
to that kind of cgnduct in a courtroom. 
Of all of the improper, foolish questions, 
typical, your Honor, of making up ques- 
tions that have nothing to do with the 
lawsuit. 


MR. KUNSTLER: That is not a made- 
up question. your Honor. We can prove 


MR. FORAN: Oh, they can? That is so 
improper. I ask that counsel be admonish- 
ed, your Honor. 

MR. KUNSTLER: I have the source, 
your Honor, and I will be glad to read it 
into the record. 

F - 
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THE COURT: Tcustain th the ‘objection 
MR. KUNSTLER: Mayor Daley, do 
you remember that Senator Ribicoff pri- 
or to the remark I attempt to attribute to 
you stated that if we had McGovern, we 
wouldn’t have the gestapo on the streets 
of Chicago? 

MR’ FORAN: Your Honor, I object to 
this. 

THE COURT: I sustain the objection. 
(Kunstler asks a total of 90 questions to 
the mayor, almost all of which are object 
ed to by the government and sustained by 
the judge) 

MR. KUNSTLER: Your Honor, the 
defendants make the following offer of 
proof: 

In view of the court’s ruling refusing 
to declare Mayor Daley a hostile wit- 
ness, defendants are unable to cross ex- 
amine him adequately. 

Had the Mayor been designated a hos- 
tile witness, the defendants would have 
offered proof through his testimony to 

ow the following: 

1. That there was a conspiracy, overt 
or tacit, between Mayor Daley and the 
Democratic Administration of Lyndon Bb. 
Johnson to prevent or crush any signifi- 
cant demonstrations against war, poverty, 
imperialism, and racism, and in support 
of alternative cultures at the 1968 Demo- 
cratic National Convention. 

2. That the members of this conspira- 
cy planned and executed the use of every 
means at their disposal, including calcu- 
lated official inertia in the processing of 
potential demonstrators, in order to deter 
their participation in the Democratic, 
National Convention, the psychological 
indoctrination of the public and the 
distrust of the anticipated demonstrators 
by police and other military forces, and 
the employment of savage, brutal, and 


inhuman tactics to intimidate, deter, or 
prevent the exercise by the people of 
their most fundamental constitutional 
rights, all in order to prevent or crush 
such public exhibition of dissatisfaction 
with American domestic and foreign poli- 
cies. 

“3. That in so doing the conspirators 
were determined to continue the fraud- 
ulent myth that the people of the United 
States had a real voice in their govern- 
ment and that they would have a signifi- 
cant choice in the national election of 
1968 between candidates supporting virtu- 
ally identical policies of war, imperialism, 
racism, and the continued degradation 
and exploitation and oppression of youth 
ethnic, socio-economic, racial, and other 
minorities. 

4. That Mayor Daley obtained and 
maintains in power in Chicago by the 
creation and maintenance of a corrupt 
political machine which is supported by 
those individuals and corporations stand- 
ing to gain the most by a continuation 
of present American domestic and foreign 
policies. 

5. That this political machine by its 
control or influence over national, state, 
and local legislatures, the judiciary, and 
executive offices at every level of govern- 
ment, is determined, whatever the cost, 
to, through democratic and representative 
government, prevent the exploration, de- 
termination, and effectuation of meaning- 
ful solutions to the awesome problems 
presently facing the people of the United 
States and those of the rest of the world. 

6. That the conspirators, in order to 
continue and even accelerate their oppres- 
sive and inhuman policies, have embarked 
on a program of intense and brutal repres- 
sion against all those who are seeking 
such solution, including but not limited 
to individuals and organizations comitted 
to the end of the war in South Vietnam 
and the immediate and unconstitutional 
withdrawal of American troops there- 
from, the right of individuals to refuse 


to fight in unjust wars, the screytn of black 
| People and other 


economic minorities to control. SG own 
of rebellion 


communities, the right 
against oppression, an end to poverty 
and economic exploitation. and the bed 
rock right of all people to adopt a new 
way or style of life in order to seek and 
find political, economic, and social values 
worthy of their support. 

7. That in furtherance of this conspir- 
acy, Mayor Daley, among other things 
(a) on April 15, 1968, ordered his police 
to respond to the assasination of Dr. 
Martin Luther King, Jr., with orders to 
shoot to maim or cripple looters in the 
black community. 

(b) Attempted first to obstruct the peace 
parade of the Chicago Peace Council 
on April 27, 1968, and then brutalized 
the marchers therein as a warning to 
peace deéfmionstiators to stay away from 
the Democratic National Convention 

(c) Attempted first to obstruct the dem- 
onstrations at the Democratic National 
Convention in August on 1968 and then 
harassed, victimized and brutalized the 
participants therein, and 

(d) Attempted to mislead the people of 
Chicago and the United States as to the 
nature and cause of such obstructive | 
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and brutal tactics. 

8. That in furtherance of this conspir- 
cy, Mayor Daley utilized the services of 
members of his political machine, includ- 
ing those of Thomas Foran, the United 
States Attorney for the Eastern District 
of Illinois and a former Assistant Corpor- 
ation Counsel fo the City of Chicago. 

9. That the indictment in this case 
was procured as a result of said con- 
spiracy in order to: 

(a) shift the deserved blame for the dis- 
orders surrounding the Democratic Con- 
vention from the real conspirators 
some of them to deliberately selected 
individuals symbolising various categor- 
ies and degrees of dissent from American 
foreign and domestic policies. 

(b) punish those individuals for their 
role in leading and articulating such 
dissents, and 

(c) deter others from supporting or ex- 
pressing such dissent in the furure. 

10. That the indictments of eight 
Chicago policemen simultaneously with 
the present one were deliberately planned 
and procured to match the charges 
against the defendants and thus give the 
traudulent ulusion that an even handed 
standard of justice was being applied. 

11. That Mayor Daley and his admin- 
istrators have for years victimized the 
Black community in the City of Chicago 
by means which include chronic police 
violence, economic oppression, and the 
abuse of federal and state programs. 

12. That Mayor Daley and his adminis- 
tration have for years harassed, intimi- 
dated, and terrorized young people in the 
City of Chicago who have adopted and 
maintained life styles of which he disa- 
proves, including the wearing of long 
hair and unconventional clothing. 

13. That Mayor Daley maintains power 
in Chicago by a combination of: 

(a) political patronage 

(b) furthering the interests of the city’s 
financial and mercantile communities;and 
(c) oppression of racial, ethnic, socio- 
economic, and other minorities. 

14. That behind the Mayor are power- 
ful corporate inierests who determine 
broad public policy in Chicago but are 
responsible to no elected or public body. 
These interests govern Chicago for self- 
serving private gains instead of social 
needs. Urban renewal works to enrich: 
these private interests and against poor 
and working people who are robbed of 
their homes. No public programs effec- 
tively halt the polluting of our air and 
water by these powerful interests. No 
action by city government is taken a- 
gainst the practicing racism of Chicago's 
aBoard of Realtors and other private 
housing interests. 

This is our offer ot proof. This is what 
we would have hoped to have proved had 
we been able to have the Mayor declared 
as we think he ought to be, a hostle 
witness and thus give us the ability to 
ask leading questions 


THE COURT: The objection ot the 
government to the so-called offer of 
proof of the defendants will be sustained. 
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P aleeles 


by CLAUSEWITZ MAHAN 
HARRY Military Correspondent 


Pun 


WASHINGTON, Jan. 8 — A 21-year- 
oid sergeant and a 22-year-old private 
have become the Army’s most recent 
scapegoats in the Songmy Massacre Farce: 
an elaborate production staged to cover 
up the actions (intended or otherwise) 
of some high-ranking Army brass. 

The two newest additions to the cast 
of thes farce are Private Gerald Anthony 
Smith of Ft. Riley, Kans. and Sergeant 
Charles E. Hutto, an infantry training 
instructor at Ft. Lewis, Wash. Smith is 
alleged to have committed “premeditated 
murder and indecent assualt on a Vietna- 
mese female.’’ Hutto is charged with com- 
mitting premeditated murder, rape, and 
assauit with intent to commit murder. 
Both Smith and Hutto supposedly com- 
mitted the actions March 16, 1968 in the 
village of Songmy, South Vietnam. 

The two soldiers join Ist Lieutenant 
William L. Calley Jr. of Ft. Benning, Ga. 


HARRY 


In te are 


and Staff Sergeant David Mitchell of Ft. 
Hood, Texas, as scapegoats in the case, 
which stems from the alleged massacre 
of March 16, 1968. 

The New York Times, main daily 
establishment rag, expressed ‘‘surprise”’ 
that the rape and indecent assault charges 
were included in the indictment. ‘“‘None 
of the eyewitnesses reports that have so 
far been made public,’”” wonders the 
Times, “have included any suggestion of 
offenses beyond the allegations of exces- 
sive violence and killing at Songmy.” 

One aspect of the Songmy case which 
is not surprising at all is that none of the 
high-ranking lifers that ordered Calley’s 
platoon into the village has been charged. 
Nor have any of the. napalm-dropping 
pilots who have probably destroyed as 
many as a thousand Songmys. 

That’s because their actions were “‘offi- 
cial,” and were carried out with the bless- 
ing of the government. 

It seems killing is wrong only if you 
don’t ask permission. 
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“Dammit, Senator, ah could understand all this hullabaloo 
if it was people my boys shot up. But hell, them was only Gooks!” 


POWER OF THE PRESSMEN 


by Jean-Jacques Flint 

The strike by the pressmen that shut 
down the Baltimore daily newspapers 
early in January is not apt to cost the 
managements much money in tne snort 
run—even as the seven-week strike by the 
Newspaper Guild in 1965 didn’t cost the 
Baltimore Sunpapers much money in the 
short run. The managements of most 
large U.S. newspapers keep strike“‘insur- 
ance’’—or it may be a pool contributed 
to by many newspaper managements who 
pay for losses incurred by individual 
members of a pool during a strike. The 
details of the arrangement are not known 
outside of inner management circles. The 
papers, it is certain, do not lose any 
serious amount of money during a strike. 
If they did, newspaper strikes wouldn’t 
last so long. 

Newspaper strikes would be rarer, too, 
if a purely competitive market situation 
prevailed among the big dailies. In Balti- 
more, the Washington dailies could clean 
up in street sales and advertising if they 
moved in agressively when the local 
Baltimore dailies were shut down by 
strikes. The Washington dailies have re- 
porters and ad salesmen and circulation 
facilities available to do that. But they 
don’t. There is an agreement between the 
managements of most big dailies that 
advantage will not be taken of a manage- 
ment that is shut down by the unions. 

Newspapers do lose circulation and 
prestige during strikes, though, and it’s 
not certain that they ever recover com- 
pletely. The Sunpapers’ circulation has 
declined and declined since the 1965 
strike—which may or may not have been 
responsible: the Sunpapers’ circulation 
had been declining for some years pre- 
viously. It’s fair comment to say that 
Sunpapers’ prestige has also declined 
since 1965—but neither management nor 
union members (who produce the Sun- 
papers, after all) will admit that. With a 
few exceptions—the New York Times, 
the Washington Post—all U.S. newspapers 
have suffered a decline in prestige. Maga- 
zines and television have absorbed a lot 
of journalistic status. 

_ .Do union members suffer when on 
strike? Yes. They receive small strike 
“benefit” payments from their unions— 
but such payments are close to starva- 
tion level, usually. In many unions, too, 
money earned by members on the side 
during a strike that affects them is de- 
ducted from their benefit payments. In 
the long run, wage and fringe benefit 


increases won by newspaper union strikes 
have more than made up for wage losses 
incurred during strikes by employees. In 
the short run, it’s tough. 

An odd aspect of the strike this year 
by the Web Pressmen (the workers who 
run the printing presses) is this: most of 
the pressmen, members of a long-estab- 


lished A.F.L. craft union, walked across 
the picket lines throw.. up at the Sun- 
papers in 1965 by the Newspaper Guild, 


a younger C.I.O. industrial union that 
includes a broad range of members, from 
editorial writers to janitors. The News- 
paper Guild, which is more ideological, 
has, by and large, refrained from “‘scab- 
bing”’ on the Pressmen. 
~The ‘power of unions’ denounced reg- 

ularly by conservatives is largely a myth in 
the newspaper industry. The newspaper 
Guild members ran a daily strike paper, 
the “‘Baltimore Banner,”’ during the 1965 
strike. But they quickly learned that 
most of the major advertisers in Baltimore 


desperate as they were to admertise—were 
afraid to offend the Sunpapers by run- 
ning ads in the Banner. 

The “solidarity of labor” that theo- 
retically prevails among member unions 
of the combined A.F.L.-C.1.0. is also 
shakey. During the 1965 Sunpapers strike, 
‘scabs’ who crossed the C.1.0. Guild’s 
picket lines included the bulk of the 
members of the A.F.L. Pressmen and, 
for z e the bulk of the A.F.L. Printers 
(the Ini: ational Typographers Union)— 
as well as numerous members of the A.F. 
L. Mailers and Stereotypers unions. They 
said they had contracts with management, 
which had to be honored despite 
the Guild strike. Until the Printers finally 
decided that crossing the Guild picket 
line was “dangerous,” the Sunpapers kept 
publishing—with management supervisors 
and scab labor, despite the fact that the 


non-affiliated Teamsters truck drivers 


stay out. The Printers finally closed the 
papers in 1965, but after about a month, 
the Printers’ international officials order- 

ed them to honor their contract and cross 
the lines—which they did, with consider- 
able complaint from some members a- 
bout a ‘sell out’. The Sunpapers were in 
fact publishing again for a week or so 
before a settlement was reached with the 
Newspaper Guild. The settlement, how- 
ever, was considered very good at the 
time for the employees—the best, in 


fact, ever made in Baltimore newspaper 
circles. 

Baltimore newspaper strike path was 
blazed by white-collar workers that were 
once sneered at by ‘real union men’ 
in the craft unions. About 90% of the 
Sunpapers employees under Guild juris- 


diction stayed out for the seven weeks. 

Departrient heads as well as assistant 
ety ~diterrs and xs editors were not 
under Gufld iaeditiaand such super- 
visors dutifully crossed the massive Guild 
picket lines during the strike. But a few 
employees, including several celebrated 
Sunpapers ‘names,’ scabbed throughout 
the period—notably Richard Q. Yardley 
and Tom Flannery, the cartoonists: Bill 
Burton, the outdoors writer; Helen D. 
Bentley, the maritime editor (now chair- 
man of the U.S. Maritime Board);Ralph 
Reppert, the comic writer, and Bradford 
Jacobs, political columnist (now editor 
of the Evening Sun.) 

The present strike by the Pressmen 
suggests that now that the craft unions 
have been shown the way by the Guild, 
the Sunpapers (and the News-American) 
are in for continuing labor strife. The 
strike is the most effective bargaining 
tool the unions have. It is follish to 
expect them to refrain‘from using it 
forever. 


Panther Railroaded 


SAN FRANCISCO[TRIBE/UPS] ——Last 
week, Black Panther Chief of Staff David 
Hilliard was given the maximum sentence 
— six months in jail and a $500 fine — af- 
ter he was convicted of possessing a 
loaded weapon in public. 

It was the first conviction of any kind 
for Hilliard, yet Judge Mario Barsotti 
found fit to give him the maximum. This ,; 
is virtually unheard of for a first offender, 


unless he is a Black Panther, of course. 
First offenders convicted of misde- 

meanors usually get suspended sentences . 

or probation. Asked what he thought of 


the sentence, Hilliard replied, “‘Courts 
aren’t places where they dispense justice 
any more. They’re more like railroad sta- 
tions.” 


RAW Power 


NEW YORK[LNS]——Right A Wrong is 
perhaps the first corporation in the his- 
tory of capitalism to dedicate itself ex- 
clusively to the legalization and (even- 
tual) sale of marijuana. 

As one of the representatives of RAW 
states, “Everyone smokes in New York. 
Go to any party at a penthouse and 
they'll offer you a joint. Off the record, 
I can tell you that Senator Javits and 
his wife turn on.” He also told about a 
party he went to where fifteen assistant 
DAs from Queens weie smoking hash 
and weed. 

RAW is based on the hope that the 
legalization of marijuana will come before 
the end of the Nixon administration. 
According to a “heavy Wail Street per- 
son,” the subject has already come up at 
a White House cabinet meeting, and the 
Nixon folks weren’t too uptight about 
Right A Wrong — they were just afraid 
it might be “taken over by left wing 
radicals.” 


Postage Due 


Did you know that the U.S. Post 
Office Department is required to deliver 
ALL mail to the addressee if the return 
address is omitted, even if there is no 
stamp on the envelope? You can even 
draw your own stamp, or use your old 
stamp collection, or Christmas Seals, or 
anything! And whoever gets the letter is 
charged six cents postage due! This is 
really an outtasight way to pay your 
bills, if you're into that trip. And if you 
have a bank account, send those deposits 
(or any old thing) first class express, 
collect. Even if they dun your account 
it costs them money for administratj 
expenses. 
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Bluenoses Strike 


Store Owner 
Sees Red 


Bluenoses strike, Store owner sees red 
by LEN BRADFORD 


On the second of December, Charles 
E. Moyland, Jr., state’s attorney and 18th 
century politician, led more than 30 cour- 
ageous policemen and state prosecutors 
in raids on 7 book stores and a magazine 
warehouse. Undaunted, Moylan and his 
task force braved acres of naked bosoms 
and bare fannies to arrest 13 people, 
bookstore owners and clerks, on charges 
of possessing “‘obscene”’ material, and to 
seize $20,000 worth of this alledged ‘‘ob- 
scene” material. Truckloads of “‘evidence” 
were taken to Police Headquarters for the 
enjoyment and edification of the Vice 
Squad. 

Busted were five bookstores on the 
“Block,”’ one in the 1800 block of North 
Charles Street, and Ira’s Discount Books 
in the 3200 block of Greenmount Ave. 
Bail for those arrested was set at $1,000 
each. Warrants were obtained from the 
prolific Judge Joseph L. Carter. 

Ira Adler, whose store contains, be- 
sides girlie magazines, used paperbacks 
(including textbooks and novels), back 
date magazines, and underground news- 
papers has since asked for an injunction 
in Federal Court to prevent further raids 
by Moylan. When interviewed, Mr. Adler 
pointed out that Moylan had seized ma- 
terial almost at random, including movie 
magazines which are sold nearly every- 


where. He also said that Moyland had 
confiscated many items earlier last year 
which were 2 . 
case, against him was finally dropped after 
fiéarly a half dozen postponements.. Mr. 
Adler saw this as financial harassment, 
since the confiscated material represents 
a large investment on his part. 

The allegation, 40-pages long, states 
that the material seized is not obscene un- 
der recent Federal Court rulings. Mr. Ad- 
ler asserts that he has never sold “‘action” 
material (involving actual depictions of 
intercourse) in his store, which is unusual 
for Baltimore. He is also seeking $100,000 
in damages from Moylan and Donald D. 
Pomerleau, the city police commissioner. 

Of no small interest is the fact that a 
number of therpolice involved in the raids 
are members of the Narcotics Squad. How 
comforting to know that we are being 
protected from doity pictures as well as 
evil dope. Actually, speculation has it 
that this is Moyian’s idea of furthering 
his political chances with the good citi- 
zens of Baltimore! Carry Nation and An- 
thony Comstock more over! 


Write a Letter, 


Go to Jail 


Repression in South Korea: 
Write a Letter, Go to Jail 


Pyongyang, North Korea (LNS) — In 
South Korea, it’s a cnme to write a letter 
to someone in the North. Five South 
Koreans were jailed recently for doing 
just that. The South Korean government 
said that by writing to relatives in the 
People’s Democratic Republic of Korea 
(North Korea), the five South Koreans 
were violating the “anti-Communist law.” 

The five people arrested for their 
letter-writing were inhabitants of Seoul, 
the~South Korean capital, according to a 
report by the Korean Central News A- 
gency. 


never returned, though the... 
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by GLEN EHASZ 


Over 500,000 people have died violent 
deaths in the United States during this 
closing decade; all are a direct result of 
U.S. Capitalism. Where are the mass dem- 
onstrations to protest this slaughter? ; 

When comparing this number to the 
40,000 U.S. citizens who have wasted 
their lives in Vietnam one can see the 
gravity of the situation. These half a mil- 
lion people do not include the thousands 
who have died as a result of pollution,’ 
only those who have died on or near our 
capitalist-promoted highways and roads. 

You could say that the poeple who 
died in Vietnam had no choice in this 
because they were drafted. True, but do 
we really have a choice in this other grave 
matter? Can we live only on our block? 
We must at least cross the street even if 
we walk. And w aren't safe even in our 
own homes as i. ireds of people have 
been hit by autoniobiles in their living 
rooms and bedrooms. 

What really causes these violent deaths? 
U.S. Capitalism in its most disgusting 
form! Automobile manufacturers, oil com- 
panies, construction firms, and the pol- 
iticians who are tun by these people. 

Half-assed “safety ¢ampaigns’”’ have 
been spearheaded by people such as 
Ralph Nader, but these are only programs 

to make people think that their govern- 


State’s Attorneys 


BALTIMORE, Jan. 10 — The Maryland 
State’s Attorneys Association today went 
on record as favoring the nonpartisan elec 
tion of local presecutors. Prince Georges 
State’s Attorney Arthur A. Marshall, Jr. 
president of the association, stated that 
“we have not been elected to represent 
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| ment is protecting them. It is not! What 


is really needed is a total revolutionary 
approach to the entire matter of transpor- 
tation. First let us look at the method 
used by U.S. Capitalists to get rich off of 
our blood on the highways. 

Madison Avenue pigs show us that we 
can only make it in this world, even sex- 
ually, if we drive a 400-plus HP car. A 
full sized car with 150 HP will travel at 
100 M.P.H., but that isn’t fast enough if 
you want to make it big with the girls. 
The auto manufacturers seem to profit by 
taking advantage of our feelings of inade- 
quacy. A car is not only transportation, 
but a part of the personality. And usually 


a large part. U.S, cars are made to last 
three years, but our image suffers in less 


time than that. 

The conspiracy against the people goes 
on to include the pig oil companies. After 
all, a 400 HP monster burns a hell of a lot 
more gas than a V.W. Not only that, but 
we shouldn’t even be using gas in the first 
place. What ever happened to Chrysler’s 
turbine and hundreds of other designs? 

The primary cause of the deaths how- 
ever is that fact that 98% of the drivers in 
the U.S. don’t know how to drive proper 
ly and wouldn't if they knew how. Again 
this is a direct result of U.S. Capitalism. 
State legislatures and the courts are all 
controlled by the same pig industrialists. 
It is a snap to get a driver’s license. What 


the police, the Chamber of Commerce, 
or any special interest groups.”” Marshall 
himself is currently in hot water with 
many of his fellow Democrats for his 
Office’s prosecution of ‘public officials 
and police officers. Every time, the de- 
fendant was either acquitted or had the 


. JUDGMENT DAY 
OUR CHEVROLET 


would happen if we first had to actually 
learn the traffic laws? About half the peo- 
ple driving today would experience great 
difficulty. (Not the intelligent readers of 
HARRY.) What would happen if the 
courts took away more licenses for con- 

victions based on violations which could 

cause accidents? More people would ei- 

ther stop driving or drive correctly. What 

would happen if the traffic cops would. 
stop wasting time with violations such as 
speeding 5S MPH over the limit? Speeding 
doesn’t cause accidents, although it makes 
them worse when another violation causes 
them? What would happen? 

We would have one hell of a small 
number of drivers, that’s what. Then the 
oil companies would lose greatly, auto 
manufacturers would and so would con- 
Struction firms. But also, the people 
would rise up and demand adequate mass 
transportation systems. We have the de- 
signs for them. If we had good mass tran- 
sit, even the few drivers left would begin 
using the system because it would be so 
much better and cheaper. Good-bye Gen- 
eral Motors, Ford, Chrysler, Shell, Hum- 
ble and other pig industrialists. A mass 
transit system could be buiit with the a- 
mount of money now spent in 3 or 4 
years on Cars, gas and highways. The mass 
system would last for over twenty-five 
years thus hitting the capitalists for about 
22 years profit from our blood. 


=— 


Jive at Convention 


indictment overturned. 

In the association’s dlosing meeting, a 
Proposal to reduce the penalty for pos- 
session of marijuana was tabled, but the 
association did pass a resolution recco- 
mending that the possession of any dan- 
gerous drugs, paritcularly LSD‘ be made 
a felony. 
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Park at Your Own Risk 


Berkeley, California (LNS) — Suddenly 
there was a call that a company from 
Orange County had leased the parking lot 
on the land that had once been People’s 
Park. The lot was about to open and the 
police were casing the area to see what 
the young people who built and faced 
shotguns for that park would do. 

The University of California which 
stole the land of People’s Park last year by 
force of arms has tried to get someone to 
use it for a long time. But the land is hal- 
lowed by the blood of James Rector and 
the street people and no one would touch 
it with a ten-foot pole. 

The architects for proposed new dorm- 
itories refused to submit designs. In Octo- 
ber, when part of the land was made into 
intramural playing fields for the fratern- 
ities, the Inter-Fraternity Council voted 
to beycott the fields for their intramural 
games, and the fields lay dormant. 


The University paved over the park 
land and offered a parking lot concession 
to a black community called NOW, which 
is financed by the Berkeley Economic Op- 
portunity Council, as a way of making 


money for the black community. Not 
easily taken in, the black group angrily 
denounced the attempt and called the 116 
stall parking lot the University had erect- 
ed ‘a desecration to the memory of a 
beautiful struggle.” 

In early December part of the lot was 
designated as space for dormitory stu- 
dents to park. But on one parked there. 

Then the Parking Company of Ameri- 
ca, a huge Orange County based firm, be-> 
came the new ‘owner’ of the lot by offer- 
ing the highest bid. But when they tried 
to open it up Dec. 30, they were greeted 
by more than 100 pickets from the Berke- 
ley community. Signs reading “‘Resist and 
Create” were accompanied by others 
more directly to the point: “Park at Your 
Own Risk’”’ 

The number of picketers grew. 

“We agreed to pay the University $800 
a month for the lease”’ complained com- 
pany vice-president Francisco (Frank) J. 
Chaves, as he stood gloomily next to the 
only car — his own — on the newly paved 
asphalt. “I tell you, we need the busi- 
ness.” 

Asked if he knew the history of the 
-Park land and the reason for the picket- 
ing, he admitted, “‘Yeah, I read about the 
trouble they had here,” adding, “But the 
University told us we wouldn’t have to 
pay them if we couldn’t get this thing 
operating.” (So the University was think- 
ing ahead, eh?) “Anyway,” he reassured 
himself out loud, “‘they’re only a few. 
They’il get tired in a few days. They’re 
not sincere. People need a place to park.” 

The first day of Orange County's Park- 
ing Company of America enterprise drag- 
ged on and no car entered the lot. Chaves 
stood ‘with his Bay Area manager, Paul 
Vigil (no fooling, that’s his name) and a- 
' nother employee named John Cramer, 
three isolated figures on the empty as- 


Peoples’ Park, April, 1969 


phalt. A group of street people approach- 
ed ther. The parking lot entrepreneurs 
looked uptight, began fidgeting with the 
lapels of their expensive business suits. 

“Why did you do it?” queried one of 

the street people. 

“The University needs money,” replied 
Chaves with a perfectly Straight face. 

“We don’t like parking lots on ceme- 
teries,”” someone said. ‘Don’t you know 
a man died over this lot? You'll never 
make any money here. You should get 
out now. This is heavy property, you'll 
get ulcers if you decide to stay here.” 

“The University misrepresented the 
case to you.” Someone else suggested, 
“We can get you lawyers if you want to 
sue.’’ Somebody handed Chaves a copy of 
the People’s Park photo book. . 

“But we didn’t build the fence. We 
aren't responsible,”’ protested John Cram- 
er of Parking Company of America. “This 
has nothing to do with the Park.” 

“You'll find other ways to gei your 
kicks off,” sarcastically interjected Chaves. 

“Kicks!”” came back the furious reply. 
“Il was here when the shooting broke out. 
I gave first aid to three people who were 


shot up and badly wounded.” 

A police car which had been cruising 
around the area approached. All day 
“community relations officers’’ — the 
new euphemism for undercover cops — 
had been watching and taking photos. 
Now several police cars drove into the lot 
to come to the rescue of America Parking. 
Harry Brizee, Telegraph Avenue’s chief 
cop (“he knows how to get along with. 
hippies”) assured the businessmen: “You 
don’t have to be badgered by these peo- 

le.”” 
. “Get out of here,’’ yelled Chaves, as if 
on signal, “if you don’t want to park. 
LEAVE. We don’t have to listen to your 
loudmouthing. This property doesn’t be- 
long to you.” 

The str--* people went back to picket- 
ing at the g. -. Chaves and his men stood 
uncomfortably next to a big, brightly- 
lettered sign reading, “Pay Meter. Violat- 
ors Will Be Towed Away.” A half-dozen 
new bumper stickers plastered over the 
sign proclaimed, “Park At Your Own 
Risk.” 

Chaves declared that anyone who act- 
ually blocked a car from entering would 
be arrested. And one man did get arrested 
later in the day for allegedly locking the 
parking lot gate. The cops had to come 
with wire cutters to cut Parking Company 
of America loose. 

At night, only the police were there to 
collect any possible parking fees. 

In the next few days a small handful 
of cars — mostly those of local business- 
men — entered the lot. People stayed a- 
way. On the third day some unknown 
person ripped off the antennas, mirrors, 
and other outside ornaments of the few 
cars that dared to desecrate People’s Park 
land. That land, people say, is determined 
to be a memorial to James Rector and all 
those who worked and suffered there. 
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JOLLY HAS THE DOWNS 


It’s hard to understand the drug scene 
nowadays - the vibes of today have more 
in common with the scene in Baltimore 
Six years ago than they do with the 
situation here last year or the year 
before. Maybe not even that good. In 
1963, street people (that was before the 
word “hippie” had been coined, remem- 
ber?) were formed into the same cliques 
that have become today's style, and 
paranoia was just as widespread, if not 
more so - yet back then acid was on 
sugar cubes and was for real, and dealing 
was a fun ego-game and not big business. 

Things look less hopeful to me now. 
Disaster and murder at Altamount, nu- 
merous personal tragedies among us, in- 
creasing unconcern for cruelty in our 
government, busts and more busts - too 
many heavies without even the solace of 
pure drugs for an aid to the contem- 


WELL, LUCY, LIFE 

DOES HAVE ITS 

UPS AND DOWNS, 
YOU KNOW... 


SOMETIMES 
I GET 
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WHY CANT I JUST MOVE 
FROM ONE “UP” TO ANOTHER 
“OP 2? WHY CANT I JUST GO FROM 
AN" UP” TO AN "UPPER-UP" 7 


plation of what lies ahead. 
One thing that might lie ahead, or 


might mot, is the mimored “Rig Bust.”* 
The story goes like this: the Government, 


despite successful busts of hundreds of 
dealers, as can be expected, been un- 
able to stop the flow of drugs. Now the 
next step is to make wholesale busts of 
users, to put the fear of God into the 
community. Despite the fact that Nixon 
has mentioned such campaigns as pos- 
sible solutions to the “drug problem,” 
this “Big Bust” story may be as much 
horseshit as many of the others have 
proven to be. However, an ounce of 
prevention is a good trip. So for those 
who might be interested, here are some 
tips on avoiding narcs: 

1. Don’t be obvious. So many of us 
seem to live in terror that someone might 


Suspect us to be straight - and therefore, 
constantly feel the need to advertise the 
fact that we’re not. This game of “I’m 
Hip Too” is unnecessary and can get you 
into a lot of trouble. Drugs are supposed 
to increase self-awareness, and the ability 
to be aware of how others think. It’s 
with the latter that we most often fail. 
Try straight Aunt Zelda’s head on for 
size, and dig yourself through her eyes. 
She thinks too, believe it or not, and, 
while she’s probably not the paragon of 
brilliance and wit that you no doubt 
think you are, she’s really probably no 
more all wrong than you are always 
nght. Now, ask yourself, how cool do 
you look to her, not how cool do you 
seem in comparison with the most spaced 
out cat you can find. 

2. Avoid the accidental bust: This in- 
cludes smoking in public, forgetting 


BUT WHY? WHY SHOULD 17?! 
WHY CAN'T MY LIFE BE ALL 
“UPS"? IF I WANT ALL “UPS” 
WHY CAN'T T HAVE THEM? 


I DONT WANT ANY) —__ 
“DOWNS”! I JUST : 

WANT “UPS” AND 
“UPS “AND “UPS "! 


where you left your dope, roaches, pipes;, 
and dope lying about the house; rapping 
all about dope and being stoned, etc., 


loudly in public (you would not believe 


what I’ve overheard); being obnoxious to 
neighbors (this includes loud parties), 
or a cop who stops you for some other 
reason, Be together - there’s every reason 
for it. 


3. Notorious Norbert The Nark. He’s 
the cat about whom you say after it’s 
too late - “How was I to know? He had 
long hair and talked like everybody else! . 
I got very good vibes from him, and after 
all, he was the friend of a friend’s 
friend... I just can’t understand it.”” Do 
you? This rap would be funny, if I 
hadn't heard it so many times for real. 
Narcs are trained to manipulate your own 
sterotypes. Don’t assume too much. 
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People talk about the issues of life 
style, and there is an automatic feeling in 
most of us for what they mean. “Yeah, 
that has to do with dope, rock and roll, 
sex, etc.’ I'd like to talk in fairly specific 
terms, about what I mean by issues of 
life style. I'll set up two poles around 
which constellations of modes of action 
‘tend to group; cali one pole ‘‘creative,”’ 
the other “‘repressive.’’ These poles are 
not descriptive, they are normative. An 
attempt to carry the psychological logic 
of either position to its implicit extreme, 
the most repressive side toward iis most 
repressive, the creative side towards its 
most creative. 


ORGANIZATION 


Repressive: Top Down 

People get together, they immediately 
split into ranks, with some head honcho 
at the top to give orders. When they're 
stuck with a problem, they call in an ex- 
pert. 
Creative: Bottom Up 


People get together, anybody wants to 
play leader, he gets shit on. They run into 
a problem, they figure out what to do a- 
bout it. MODEL: One delegate, strictly 
mandated. sent out for dope. 


ROLES 


Repressive: Fragmented 

A mask for every occasion: parent, lov- 
er, employee, boss, friend. People who 
slip from assigned or expected roles make 
other people uncomfortable and uptight. 
ea cacao ge con's an 
his office, a twenty-five-year-old count 
enjoy the company of a fifieen-year-old. 
Fragmented types have continuous “iden- 
itiy crises” (I don’t know who I am) but 
continue to define people in terms of 
what they are to others (housewife, boss.) 


Creative: Integrated 

A mask only when necessary (in the 
presence of hostile or possibly hostile 
people such as cops), but awareness that 
the mask is a con. A refusal to play roles 


or social games. Same behavior with a 
state senator as with a bowery bum. Peo- 
ple defined by what they are, as people, 
right naw 


THINKING 
Repressive: Linear 


A group of people gets together and 
each brings with him nine tons of impedi- 
mentia of past cause and effect. X is the 
son of so and so, went to Harvard, now is 
working at such and such, engaged to 
whatshername. If they are intellectual 
people, they are always puttung things in- 
to a “historical perspective.” 

_Art forms play intellectual games, 
cross-references to other art games, front- 
brain fillups and curliques, details are im- 
portant; you can’t overlook the placement 
of a comma. Work is judged “ OF 
“bad” by the level of performance, i.e., 
the perfection of the style. Art is the 
possession of the specialist. The rest of 
us enjoy it as spectators. 


Creative: Synchronistic 


A group of people gets together and 
nobody gives a shit what anybody else 
has been. What are you now, man? 
Nobody gives a shit where your money 
comes from or what you plan to “do with 
your iife.” What is interesting is that this 
particular group of people is together in 
this particular place at this particular 
time. 

Art forms play emotional-physical-sen- 
sory games. Details are unimportant; the 
general effect of the whole is what counts. 
Many things going on at once; it is un- 
necessary to follow the details of any one 
“onvironmental weckgrouna” apn. Tv, 
conversation. Work is judged “‘good”’ or 
“bad” by the intensity of the trip. No 
distinction between performer and spec- 
tator, art is something that happens with 
people all the time. 


SEX 
Repressive: Sado-Masochistic 


Mrs. X hates her husband. She hates 
him because she hates being a woman. 


OF COURSE 


ALWAYS THE YOUNGER 
TION, 0/7 


VOO 


“CLOSE THE GAP? SHEET! 


She hates being a woman because, the 
way sex roles are defined by our glorious 
Wester civilization, a woman is a pretty 
lousy thing to have to be. If she is old- 
fashioned, she gets even with her husband 
by not wanting to fuck very much; if she’s 
new fashioned, she lets him know in a 
million little ways that he’s not man 
enough to make her come. Mr. X isn’t in- 
terested in sex, he’s interested in rape, a 
device to prove to himself over and over 
again that he’s not really a powerless little 
boy. In his fantasies (which scare the shit 
out of him) he’s either an axe murderer or 
the axe murderer’s victim. Mr. and Mrs. 
don’t see their.kids as people but as tools 
to be used in the continuing war against 
each other. Their kids will be fucked up. 


Creative: Androgynous 


When you see John and Mary coming 
down the street, it might take you a long 
time to figure out which is the boy, which 
is the girl. They wear each other's clothes. 
When things have to get done, they don’t 
give a shit about what is “women’s work. 
When they go to bed, John reacts to Mary 
as a person, not to stockings, high heels, 
or eye shadow. Mary doesn’t have to be 
punished before she can come. When one 
of them wants to fuck somebody else, 
that’s cool and nobody gets uptight. Some- 
times they take a whole horde of friends 
to bed with them. Nobody fucks becuase 
of an obligation to do so or prove some- 
thing. As long as they don’t manipulate 
or use people, other’s sexual trips are re- 
garded as pretty much unimportant: 
“Yeah, man, he’s a drag queen. That’s his 
thing.” John and Mary aren’t perfect; 
when John comes on with heavy mascu- 


fine bullshit. Mary lets him have it right 

“the eyes; John and Mary see 
their children as people (not as property 
or game objects.) Their kids will be even 
freer, less “masculine” or “feminine” and 
more human than they are. 


DRUGS 


Repressive: Alcohol 


A man drinks booze. It comes down 
on his central nervous system like a dump 


Discover a 
Complete 
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truck load of mud. Things dull out. An- 
esthesia. He drinks because he’s unhappy. 
He doesn’t know why he’s unhappy, but 
he knows his life is boring and stupid. If 
anybody asks, he says, ‘“That’s the way 
things are.” If he’s working class, he some- 
times tries to relive his boyhood (time of 
dreams and good health) by getting in a, 
fight in a bar. If he’s middleclass, he just . 
drives his car into a tree. 


Creative: Grass 


A man gets together with his friends 
and smokes dope. He gets into his own 
head and his friend’s head. He sees the 
social games that are going down, laughs 
at them, puts them in the perspective of 
stars, trees, grass, dogs, and cats. Fan- 
tasies, repressed odds and ends of his 
childhood, debris of the inner life drift by 
for examination. Free form associations. 
He gets a good night’s sleep. When he 
wakes up in the morning, he hasn’t got a 
hang-over. 


COMMUNICATION 
Repressi ec: Explosive (center-margin) 


Things come together in centers. The 
wora comes out from the Center. The big 
wigs fly in to New York for a conference. 


Creative: Implosivé (triba* 


The word gets out in all directions at 
once. (Underground papers. the grapevine 
of wanderers: “Heard what’s going down 
in Berkeley. man?’) No centers. No lead- 
ers. A sense of general community. 
(“Christ, man, I was home a while back, 

~ and there were freaks every where!’’) Meet- 
ings are accidental 


VALUE 
Repressive 


The most important thing is property. 
Creative 


The most important trip is people. 


reprinted from the Chicago Seed 
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You Can't Always Get What 


You Want, 


by: MICHAF! CARLINEP 


It was supposed to have been WOOD- 
STOCK WEST. 

It wasn’t. 

The free Rolling Stones concert at 
Altamont Raceway in Livermore, Calif. 
near San Francisco, featured ‘Santana’, 
the ‘Flying Burrito Brothers’, the ‘Jeffer- 
son Airplane’, and ‘Crosby, Stills, Nash 

- and Young’, in addition to the Stones. 
and drew over 300,000 people. It was 
orgamzed by Stones’ manager Sam Cutler 
with assistance from Grateful Dead mana- 
ger, Rock Scully and San Francisco 
digger Emmit Grogan. They offerred the 
Hell’s Angels $500 worth of beer to act 

as ‘Security”’. 

The Angels could teach the Chicago 
police a thing or two. Those who chall- 


enged the Angels by attempting to climb | 


on the stage, messing with Angel bikes, 
shouting insults, or behaving or appearing 
in a manner which offended the Angels’ 


sensibilities were brutally beaten. It was | 
in which a number of | 


an afternoon 
spectators had their skulls cracked by 
Angels armed with pool cues. Marty Balin 
of the Jefferson Airplane was knocked 
unconscious when he came to the aid of 
a spectator. The afternoon was climaxed 
by the knife murder of Meredith Hunter, 
an 18-year-old spectator who was report- 
edly carrying a gun. 

There are two principal schools of 
thought among those who attempt to 
place the blame for the violence. One 
holds the Angels responsible. The other 
feels that the Angels acted as Angels are 
wont to act and as they are known to 
act, and therefore the blame should fall 
on the Stones and their festival organi- 
zers. This latter group considers the 
Angels as police dogs let loose by their 
handlers. 

It is easy, in bindsight to place blame; 
but the decision to employ the Angels is 
not without successful precedent. The 
Angels did an excellent job at previous 
San Francisco happenings, including the 
famous 1967 BE-IN. The English Hell's 
Angels served at the massive concert in 
Hyde Park after Brian Jone’s death. Of 


course, the English Angels are quite a 
different breed’ than the California 


variety, but Sam Cutler and the Stones 
didn’t really understand that. 
Whether Cutler and the ~ stival organ- 


izers can be excused for inviting the 
Angels is debatable. Likewise, the failure 
to provide adequate rest room facilities 
can be charged off to lack of time or 
incompetence rather than maliciousness. 
But other reported behavior reeks of in- 
humanity. 

The chairman of the Medical Commit- 
tee for Human Rights, a volunteer group 
who worked in the medical tents, was 
quoted in ROLLING STONE’S lengthy: 
report on the festival as saying that the: 


promoters were “morally irresponsible.” 
He said that telephone communications 
and helicopters were not provided as 


promised. The Stones’ representatives 
even refused to turn on the backstage 
lights before the Stones’ performance, 
despite the faet that dozens of people 
lay injured in the backstage medical 
area. Apparently a dramatic entrance by 
the Stones was more important than 
people’s lives. 

The ‘aster consisted primarily of 
Hell’s Ang brutalities, but there was 
more than that askew. Why wasn’t it 
like Woodstock? 

First, the composition of the crowd 
was subtly different, particularly in front 
where the bad vibes were concentrated. 
(Since true hippies are always late, they 
were mostly in the back.) Sandy Darling- 
ton of the San Francisco GOOD TIMES 
describes them as “‘young people, hairy... 
not hippies....the wind-breaker—wearing 
set.” 

Second, people came with inflated 
expectations. We MADE Woodstock, 
They expected it to be handed to them 
ready made. 

Third, there was too great a focus 
upon the stage and the super star Stones. 
Woodstock was a FESTIVAL, a creature 
of the life culture. Altamont was a CON- 
CERT, a relic of the death culture 

Finally, there was the planning, which 
we tend to ignore when we look back 
on Woodstock, but the organization at 
Bethel, New York, was like a fire-watch 


compared to the mess at Altamont. 


This last factor is reflected in the 


different handling of “‘security”’’ at the 
two evewta. Ai Wowodsivck there was 4 


20-foot-high stage protected by specially 
selected (i.e., sympathetic) off-duty po- 
licemen. At altamont there was an eye- 
level stage defended by ruthless thugs 
(Angels). Security is, unfortunately, nec- 
essary. There is always some nut who 
will try to run up on stage and grab the 
microphone or attack a performer. (One 
person hit Mick Jagger as he approached 
the stage.) In addition to the mentally 


aberrant, such problems are presented b: 
those freaking out on impure acid and 
drunks. (Drinking was much more preva 
lent at Altamont than at Woodstock— 
further evidence of the difference in the 
composition of the crowd.) 

The established media didn’t under- 
stand Woodstock until after it was over 
and they had been chastised for their 
myopia. This time they were ready for 
the Woodstock miracle. The reports came 
out of 20 mile traffic jams 4 births at 
the festival, and ‘good vibes’. There 
were no real traffic jams, there were no 
recorded births, and good v.brations (at 
least near the stage) were few and far 
bet ween. 

While it would be premature to sound 
the death knell of the mass concert-type 
festival, in the aftermath of Altamont 
the future has become uncertain. David 
Crosby is quoted in ROLLING STONE 
to the effect that neither his group nor 
the Airplane or the Dead will be willing 
to participate in such events in the 
future. Hopefully, the result will not be 
abandonment of would-be ‘Woodstocks, 
but a move toward more advanced con- 
cepts, like multiple stages and the elimi- 
nation of hype based on the promotion 
of super groups. More time (rather than 
a one day thing) also seems to be a 
positive factor. Some of the more ad- 
vanced concepts are now being consid- 
ered by a group including the ‘Hog Farm’ 
and the ‘Pranksters’. . 

Personally, I’m just glad I couldn’t 
scrape together the money for a plane 
ticket to California. 


j Official government statement maintains 
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The state of Oregon is into a sort of 
home-bred ‘what's happening?” these 
days because the people are just ever so 


slightly upset about the fact that tne 
U.S. government is planning to bring all 
kinds of nerve gas into the state for 
Storage. The reason is quite simple, the 
government has given Okinawa back to 
the Japanese and the Japanese really don’t 
want to hear about this wicked old nerve 
gas on their property. 

The government agrees that the U.S. 
should immediately remove all of the 
nerve gas...the trouble is that the nerve 
gas is being moved to the peaceful North 
western state of Oregon andthe residents 
of Oregon don't ieally take kindly to the 
idea of having all this nerve gas stored in 
their collective back yard. After all, the 


that the combined total quantity of 
nerve gas brought in from Okinawa plus 
the total aiready at the Oregon base is 
enough to, if properly applied, eliminate 
about 8 billion people. 

The people of the town near which 
the vicious gas is to be stored, however, 
feel—almost to a man-that the gas is 
part of the U.S. defense effort and, as 
such, is welcome in their community... 
no matter what the danger, 


DR. LOVE STRANGE, 


The program of the 1970 annual meet. 
ing of the American Physical Society in 


Chicago includes the delivery of a paper 


on January 26, entitled: “I Pledge That 
I Will Not Participate In War Research Or 
Weapons Production; I Further Pledge 


To Councel My Students and Urge My; 
Colleagues To Do The Same.”’ This state- 
ment will be delivered by Charles Sch-: 
wartz of the University of California, at 
Berkeley. Arguments and supporting data 
will be presented to demonstrate that this 
pledge represents a realistic and construc- 
tive way in which an amencan physicist 
today can serve the cause of world peace. 


WHAT EVER 
HAPPENED? 


Governor Dempsey shocked the State 
politics in Connecticut this week when 
he suddenly retired from public life this 
past week. The governor had been ex- 
pected to seek re-election or to go after 
the seat of U.S. Senator Thomas Dodd, 
(D.-Conn.). 


ES WE HAVE 
NO BANANAS! 


SUPER 


SALE! 


Open 8 til 12 


10 - 50% off 

850 W. 36th Street 
243-5242 

Open 11-9 daily 


January 13, 


IST. BUREAUCRACY [park Plaza: Go-Go Gone 
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Vs. 
THE RED 


Bob Cadwalader is the proprietor of 
the Crack of Dawn Folk Centre & Coffee 
House at 100-A West 25th St. Before 
opening at this location about a year ago, 
he operated the old Crack of Doom Folk 
Centre & Coffee House on West 22 St... 


the final delination of the Fog Horn and 


the Blue Dog, for years the only places: 


for regular folk music entertainment in 
the Baltimore area. Now, Cadwalader (or 
“Reds,” as he is most often called) is 
trying to open a new and larger place in 
a lung vacant 2nd floor one-time theatre 
at 225 West 25th St... but he’s running 
into trouble. 


The trouble is bureaucratic run-around. 
But, since Reds is a veteran, has nevert 
been busted, pays his bills as promptly as 
possible, and has always run a “clean” 
place, the big question is WHY??? 


For more than two months, Reds has 
been working on his Red Dragon (as the 
new coffee house is called): scrapping, 
sawing, painting, hammering, sweating, 
having part of the wiring redone, improv- 
ing the sanitary facilities, and installing a 
new sound/lighting system. In short, he 
(with the full consent of the landlord) 


apent more than one-sixth of a year re- 


pairing and refurbishing a ramshackle 
wreck into an attractive and comfortable 
coffee house in which people of all ages 
could come together, expand their cul- 
tural horizons, and enjoy the quiet, un- 
amplified music that is their own rich folk 


legacy. Howevei, this was not to be the 
case — which became apparent when th 

building inspector said he liked the shai 
and then the fire inspector said that he 


wouldn't grant permission tor the Ked 
Dragon to open becuase some oil storage 


tanks were within a distance of 50 feet of 
the premises (further examination and a 
tape measure subsequently indicated that 
the tanks were considerably farther away 
from the premises.) Since that time. Cad- 
walader has been unable to open The Red 
Dragon (which will also house the editor- 
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DRAGON 


ial offices of Folk Forum Magazine) be- 
cause he hasn’t been successful in getting 
the proper inspectors to come back and 
approve the rooms. 

Once again, the question is WHY??? 

A representative of Ackers Rugs (the 
downstairs tenant) is reported to have 
said that he ‘“‘doesn’t want a place like 
that bringing an undesirable element into 
the neighborhood.” First of all, this bus- 
iness isn’t open late at night, and there- 
fore wouldn't be bothered by students, 
professiona! people, and folk musicians 
between the hours of 8pm and | or 2am. 
Secondly, the streets are already popu- 
lated with real undesirable (if, in fact, 
such people exist) like muggers, thugs, 
gamblers, and drunks. 

Perhaps the “WHY???” comes from a 
different quarter. Could it be that press- 
ure is being applied at City Hall? 

Representatives of a group known as 
the Community Action Agency visited 
the premises, and is Cadwalader says: 
“offered to get me off the lease, to get 
me out of my lease on the place, just like 
it was a favor or something. They tell me 
that they want to use the place as a 
school... anyway they just walked in and 
acted like they owned the place.” 

While fighting his battle to keep folk 
music alive in the Baltimore area, Reds 
has pretty much run out <f money... per- 
haps this is what wu. people opposed to 
the opening of The Red Dragon are 
counting on... 


In any event, local performers (who 


need the club to make a little money and 
to ect acts) have banded t: 


their t th-: 
er along with other corncerned parties and 


have proposed a benefit concert to be 
held in the Great Hall of St. David’s Epis- 
copal Church at Roland Ave. & Oakdale 
Rd., at 8:30pm, Jan, 24th. Proceeds will 
go toward sustaining the Red Dragon (and 
its proprietor) through this bureaucratic 
seige. Interested performers should con- 
tact Black River Productions at (301) 
234-6553. 


FINANCIAL NEWS 


DO YOU MR. JONES — DIGES1 


Zig Zag Papers 

Baggie Products 
American Barbers Inc. 
Jestor Inc. 

Richard Nixon 

Sun Papers 

Skippy Co. 

Abbie Hoffman 

Julius Hoffman 
Atlantic & Pacific Tea Co. 
HARRY 


UP 13 points 

UP 10 points 

DOWN 20 points 

UP 3 points 

A DOWN any way you look at it 
DOWN a whole lot of points 
UP 8 points 

UP 

DOWN 

Who cares? 

UP, UPandav '!! 


IAN & SYLVIA 


Zanadian Folk Singers 


THE GREAT SPECKLED BIRD 


FRIDAY, JANUARY 16, 1970 


8:00pm 
Turner Auditorium 
The Johns Hopkins Hospital 


Friday: PORT 
Saturday: 


THE AUX 


DARK CORNER 


3610 S. Hanover St. 
(Near W. Patapsco Ave.) 
Open 8 til 12 


CITY 


Tickets: $4.50 and $5.50 ($6.00 at the door) 
For tickets and information, call 955 - 3563 


Jan. 8th marked the passing of a lat- 
ter-day Baltimore landmark, The Park 
Plaza. . .along with the Schoolezy and 
Tom Foolery. In a four-hour hearing at 
City Hall the liquor board suspended the 
club’s liquor license ‘‘indefinitely” as a 
result of a determination that the oper- 
ating control of the Park Plaza company 
was not solely in the hands of those listed 
on the liquor license. Other factors in- 
volved in the decision to suspend the 
license included: the financial instability 
(if not virtual bankruptcy) of the com- 
pany and the company’s abject confusion 
on the managerial level. 

There was a Federal tax lein of ap- 
proximately $30,000 against the club and 
especially in recent months, there had 
een rumored allegations that the con- 
trol of the club was connected with 
the underworld (rot under any circum- 
stances to be misconstrued as “‘under- 
ground.”’) 

In suspending the license, the liquor 
board noted that control of the Park 
Plaza company was not at all in the 
hands of its president, Edward Hanra- 
han, but that control of management 
apparently rested with Anthony lononi, 
the clubs’ cigarette vending concessiouer 
and the brother of Vincent lonono (whc 
was convicted on gambling charges se- 
veral years ago in the Baltimore courts.) 
The lIononi interests include involvement 
with other clubs, like the Chanticler and 
the Carousel. 

During the heanng concerning the 
company’s Class B beer and wine license, 
the board (comprised of James L. Mc- 
Cully, Edward B. Rybczynski, Joseph R. 
Strickland, and Joseph Van Collom, Jr.) 


| 
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asked Hanrahan who, in his opinion, 
was in control of the company now, his 
reply was, “I haven’t the faintest idea.” 
When asked who he thought was the 
owner of the liquor license, Hanrahan re- 
plied: “tl was under the impression that 
the license was owned by the Park Plaza 
Company under a security agreement 
with Park Plaza Associates.” 

Noting that he had tendered his resig- 
nation to the Park Plaza Company due to 
disagreement with company management 
policies (he was at one point locked out 
of his office and chopped the door down 
with an axe), Hanrahan said, “I was 
president of the company with authority 
I couldn't verify.” With regard to the 
rampant confusion as to management and 
responsibility within the company, the 
board asked Hanrahan why he got in- 
volved with it in the first place. His 
answer was, “I was a creditor of Park 
Plaza Company two years ago. . .That’s 
how I got into it.” 

Soon after taking over the company, 
Hanrahan brought in a David W. Price as 
vice president who was, and still is, pre- 
sident and general manager of Gwynn 
Oak Amusement Park which he lists as 
his principal occupation). As originally 
set up, Hanrahan was to “meet and 
greet” the customers and take care of ma- 
Nagement duues while Price was to take 
care of the books and accounting. Hanra- 
han then brought J.T. Crum into the busi- 
ness to handle the actual operation of the 
food and drink end of the clubs. lononi 
later came into the operation with ap- 
proximately $15,000 in financial aid, for 
which he was to shave in the profits and 
have some managerial control. 


SPORTS SCOREBOARD 


Hi sports fans: 

This is Mickcy Hunt coming to you 
live from HARRY Stadium high above 
beautiful Baltimore with the latest scores. 
First, on the international scene: 

Panama Red — 4 hits, no outs, and 2 
left on. 


Acapulco Gold — 1 hit, 5 outs, and 
every body left on. 

Vietnamese Green — 2 hits, no outs, 
and too many left on. 

Manhatten Silver — 3% joints, no outs, 
and nobody turned on. 


In that big World Series game between 
the South Vietnamese ‘‘Peasants”’ and the 
North Vietnamese ‘‘Guerillas’’ it seems 
they’re still having trouble with a third 
team, the U.S. ‘“‘Hawks.”’ The ‘tHawks”’ 
showed up early in the game apparently 
unaware they were in the wrong stadium, 
but decided to play anyway. The score on 
that game — the Guerillas have lost 60- 
732 while the Hawks have lost 40,348 of 
their own players plus a half a million or 
so Peasants and Spectators. More details 
on that game in the Evening Edition. 


\ Other local scores: 
Black Panthers — 4 
Blue Meanie Pigs — 2 
Border Guards — 5000 kilos, 
Smugglers — 9857 kilos 
Conspiracy — 8 
Jury — 12 
This weeks’ traffic scores: 
General Motors — 322 
Ford — 241 
and Chrysler Corp. came in 3rd kill- 
ing only 56 drivers, 4 passengers, | poo- 
dle and a litter of guppies. 


And that about wraps it up from 
Sports City, so until next time this is your 
friend mighty Mickey signing off with the 
words of the immoral JOE NAMATH: 
“Football sucks, I think I'll] hit Broad- 
way!” 


The SPORTS SCOREBORED is an 
extra feature in HARRY for all you 
sports freaks who are put out by the 
Strike’ 
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by ELLIOT SIRKIN 


Even if the movie itself is painless, the 
material in John and Mary is so bad that 
it could almost be the work of one of 
those old-time pap magazine lady writers 
who used to specialize in converting old 
movie plots into demented little gobs of 


| short fiction. The movie is about a bash- 


ful young stud and a girl with a past who 
come together in a day and find happi- 
ness, trading wisecracks and joyful banal- 
ities, tritely revealing the very depths of 
their tender souls to one another along 
the way. The faceless hero and heroine 
are surrounded by mobs of Thirties com- 
edy stereo-type exotics — a noisy side- 
kick, a smart-talking woman, a gum crack- 
ing room-mate, a bitchy mannequin, 4 
world-weary philanderer, some crackpot 
artists — the whole gang. Of course, the 
two of them have enviably exciting, crea- 
tive jobs, go to all the discreetly in-cool 
places, and just in general have had the 
most wonderful experiences. And it very 
suitably takes place in the sort of apart- 
ment (in this case, a huge mica cavern 
with a huge refrigerator) that coufd only 
exist in Frank Sinatra’s mind, nobody in 
or near it who’s not glowingly well- 
dressed. 

But since it’s a contemporary sort of 
movie, it does break slightly with the 
form’s ghoulish conventions. Not only 
has the heroine not been a virgin since her 
first summer at girl scout camp, she also 
takes birth control pills and doesn’t wear 
a bra. Her married lover is something of a 
radicai — for a New York state senator, at 
‘least.’ The hero, whose mother was an act- 
ivist, is a big foreign film and classical 
music freak, and the books lining the 
shelves of his elephantine living room are 
all by big name intellectual authors. The 
couple sleeps together a lot, and everyone 
talks about being horny and looking for 
skin and getting knocked-up, using words 
like whore and smart ass. There are also a 
few poodle-walking queers on hand, as 
well as some scenes in a singles bar and a 
discotheque. And because Dustin Hoff- 
man, the actor in the leading role, also 
starred in the decades’s biggest money- 
maker, a few scenes suggestive of that 
movie have been thrown in, too — one 
where he hears some snide comments a- 
bout his true love, another where he tres 
to track her down, (but he never looks 
‘her family up in any churches, and he 
doesn’t seem to own a sports car.) 

Prehistroic junk like this would nor- 
mally be given very vulgar, loud-mouth 
handling by whatever hack director tried 
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to pump it up with enough energy to 


‘make sure it fed its audience’s glomor 


starvation. But Peter Yates, who also 
smoothed over Bullitt, has managed to 
keep the whole tone of things relatively 
civilized. He can’t do much to keep the 
movie from being its naturally scrawny, 
tripe-filled self. By pushing almost every- 
thing in it into a thankfully minor key, he 
does stop it from ever becoming gross or 
hysterical. So the movie’s self-control act- 
ually makes up most of its small charm — 
even though some of the director’s re- 
straining devices (especially the conscien- 
tiously mumbled dialogue and all the 
blurred-focus photography) do become 
wearing after a while. But if Yates’ way of 
taming this pale re-run has any really ser- 
ious ‘defects, he’s not completely to 
blame; the business of cutting the movie 
into jagged, snippy flash-backs and flash- 
forwards for no special reason, also the 
bit with the characters’ private thoughts 
being blared over the sound-track, are 
built-in stumbling blocks in John Morti- 
mer’s ricketty screenplay. But the direc- 
tion still doesn’t do much to cortect 
them. As for the screenplay itself, a few 
of its more noticably awful aspects — the 
jarringly out-of-place references to Biafra 
and Vietnam, the scenes showing the her- 
oine as a girl, the movie’s revoltingly cute 
last few lines — are too hopeless to bother 
with. But at least there are no songs by 
Rod McKuen, and hardly anybody has to 
say groovey. Still, it’s hard to say whether 


that makes up for one-liners that have 
girls telling boys who have to keep house 
for themselves, ‘“‘You’ll make some girl a 
wonderful wife.” 

But even withdines like that, Mia Far- 
row is absolutely perfect — shrill as her 
giggle might sometimes be. Admittedly, 
she’s been rotten in everything she’s done 
before this (in Rosemary’s Baby she was 
too dizzy and snitty.) But as charmingly 
ordinary Mary, she’s really very good. Her 
acting is quiet and self-possesed, likeable 
without ever turing coy. Not even the 
feebly bittersweet gush that she has to 
plough through in the seconds with her 
married lover, or those A Man and a 
Woman set-ups that have her throwing 
snow-balls in slow-motion or becoming- 
one-with-nature in the Carribean, can 
throw her; she’s just sweet and delicate, 
without ever visibly straining, and some- 
times surprisingly funny. Obviously, she’s 
an actress who’s better at playing normal 


‘people than at weak-witted lapsed Catho- 


lics and psychotic Lesbian orphans. She 
also mashes very comfortably with her 
co-star and has a softly curving little ass. 
And although his line readings still come 
off a little on the lobotomized side, Hoff- 
man is pleasant enough as John. His smile 
is generous and boyish in the best movie 
star tradition, and there’s always some- 
thing stable and reassuring about him — 
his low, bracing chuckle being a very big 
asset. He and Mia Farrow are plainly very 
gentle people, and it shows. 


Since Downey’s film exploded in New York, 
Madison Avenue executives have reporte4 
86% more chuckling in office corridors. 


“Go see ‘Putney Swope’. 
Tells it like it's never been 
told before.'’—Judith Crist 


“PUTNEY 


SWOPE” 


The Truth and Sou! Movie 


EXTRA 
A SHORT BY 
_ WINGATE PAINE 


MIRROR OF VENUS 


EDINBURGH FILM FESTIVAL 1968 


bn te Hart of Chaves Vag ~ 


The Playhouse 


25th at Charies. Ik 
2:30, 4, 5:30, 7, 8:30, 10 


: NO ONE UNDER 16. PROOF OF AGE REQUIRED. 


“No one of us can know the personal 
horror of this man’s private hell’’, some- 
body says of the tortured main char- 
acter in The Arrangement. What's really 
depressing about the movie is that Elia 
Kazan, who wrote and directed the whole 
thing, doesn’t seem to know either — or 
at least doesn’t know how to express it so 
that it makes any sort of artistic sense, 
Probably, Kazan has actually suffered the 
same sort of guilt and suicidal agony as 
his writer-turned-adman hero, but none of 
that comes out. Brutally enough, the 
movie is, in every way, the dramatic and 
visual equivalent fo a kinked-up comic 
book — inept, garish, entirely insensitive, 
and lousy with the sort of campy meta- 
physics that could only be picked up at a 
theatrical cocktail party. It’s got every 
dopey, flashy, incoherent gimmick imag- 
inable in it, from a messily fragmented 
story-telling structure to ndiculous pop 
art inserts and tricks with polished sur- 
faces and cockeyed perspectives and im- 
ages from the past; technically, it repre- 
sents the triumph of television over de- 
cent movie-making. The characterizations 
are even worse, grotesquely flat, with peo- 
ple in pain complaining about how they’re 
going away into themselves, and people 
who are supposed to be wised-up and per- 
ceptive commenting on how we can't 
take the way we really are. The minor 
roles are incredibly badly wmitten, taking 
sub - adolescent swipes at psychiatry, 
priests, and family life. And nothing in 
the fumbling, overwrought action nng 
true. There’s no sign of anything even 
vaguely resembling subtlety or rhythm, 
and all the shootings, beatings, screwings, 
screamings, and break-downs just pile up 
numbly. Literally all that can be said in 
the movie's favor is that Faye Dunaway 
has a little more resonance than usual, 
Kirk Doulas’ face at least hints at his char- 
acter’s misery and pride and one of the 
scenes has the gloominess of a New York 
hotel room down pretty well. Otherwise, 
it’s a disaster .— a terrible symbd} for what 
failure in the arts can be like. 

* . * 

With all this crap, it’s good to have 
something pleasant to talk about. Ran- 
dom house has just come out with the 
year’s finest movie book, Renata Adler's 
A Year in the Dark. A complete antholo- 
gy of her writing during her fourteen 
month work-out as movie reviewer for the 
New York Times, it’s a beautiful piece of 
critical work. Unfortunately, Adler’s 
quick retirement from that job was a bad 
blow for humane, imaginative film critic- 
ism in this country, but she was probably 
just too smart and too self-respecting to 
want to spend her whole life in screening 
rooms, watching movies like The Killing 
of Sister George and The Green Berets, 
surrounded by people like Judith Crist 
and Rex Reed. Anyway, her book costs 
eight dollars, but it’s wcrth at least that 
much — even if she does think that TV 
commercials are art. 


ABBIE A COP? 


“Brand X,” written and directed by 
Wynn Chamberlain, is a full-length com- 
edy about television, the advertising med- 
ium, and the Communication Tnip in gen- 
eral It stars Taylor Mead as a voyager 
who steps through the tube (!) into the 
Land of Television to appear in a day’s 
programming, beginning with an exercise 
show and progressing from soap operas to 
a late-night sermonette, with consistent 
interruptions for commercials about such 
products as peanut butter and balling 
(two favorites of HARRY readers.) 
“Brand X” also stars our own favorite, 
Sally Kirkland (of “Coming Apart” fame,) 
Tally Brown, Candy Darling, Sam Shep- 
ard, Carlos Anduse, and Ultra Violet. 
Abbie Hoffman, believe it or not, imper- 
sonates a cop. Showings of the work print 
are being given to raise money for the 
Chicago Conspiracy defense. fund. 


.) Jan 17.- Hoot 
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Spectrum 


One 


“Spectrum One,” the new photogra- 
phy show at Maryland Institute’s Photic 
Gallery opened January 5, 1970. This 
is the first of a series of group exhibitions 
designed to show the diversified personal- 
ities and images of young photographers. 
Since photography, like any medium, is 
neutral, the individuai’s perspective of 
reality gives photography its nch spec- 
trum of meaning and images. 

“Spectrum One,” on exhibit until Feb- 
uary 7, 1970, contains the photographs 
of Sister Linelle La Bonte and Marianne 
Gellman. The gallery, located in the Li- 
brary of the Maryland Institute College of 
Art, is open from 8:30 am to 10:00 pm 
Monday through Thursday, from 8:30 
am to 1:00 pm on Saturday. The gallery 
will be closed on Sunday. 

Sister Lineile LaBonte was born in 
1937 in Milwaukee, Wisconsin. She stud- 
ied English and Speech at Marquette Uni- 
versity in Milwaukee and has beer in Rel- 
igoous Life as a member of The School 
Sisters of Notre Dame, Mequon, Wiscon- 
sin Province since August 1959. In 1962 
she received a B.A. in Art Education from 
Mount Mary College in Milwaukee, then 
went on to do graduate work in drawing 
and painting at the Art Institute of Chi- 
cago. Currently, Sister Linelle is a candi- 
date for an M.F.A. in Art Education at 
the Maryland Institute College of Art, 
which she has attended for three sum- 
mers. 

The photographs in this show were 
taken during the summer of 1969. Those 
of one group represent an interesting 
glimpse into the life of the Sisters at the 
Institute of Notre Dame in Baltimore. A- 
nother series studies the people who live 
in close proximity to Notre Dame. 

Marianne Gellman was born in Balti- 
more in 1946. She attended Purdue Uni- 
versity in Indiana and Pratt Institute in 
New York City. In June, 1969, Marianne 
was graduated with honors from the 
Maryland Institute College of Art with a 
B.F.A. in photography. She is currently 
doing graduate work in photography at 
the University of lowa, where she is also 
a graduate teaching assistant. Miss Gell- 
man is an accomplished musician and 
poet as well as a photographer. 

Marianne did the photography for the 
Maryland Institute Graduate Brochure in 
1969, and is currently exhibiting at the 
University of lowa. The photographs she 
is showing at the Photic Gallery are a ser- 
ies of introspective self-portraits. 
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FILM 


All the Loving Couples is one of two 

recent essays by film-makers into a ‘con- 
temporary’ and ‘controversial’ subject, 
wife-swapping, or ‘swinging’, if you will. 
The other film, Bob and Carol and Ted 
and Alice (reviewed last issue by Eliot 
Sirkin) is probably the more expected 
product of the Hollywood art, a coy film, 
not particularly good even as an example 
of its genre, the sex ploitation-comedy, of- 
fering few laughs and even less nudity. 
All the Loving Couples, however, is much 
more uneven, and indeed, more ambig- 
uous. The plot is simple, merely concern- 
ing the initiation of a couple into a group 
whose thing happens to be wife-swapping. 
The husband, a salesman who is a real 
‘mover’ considers this as being his chance 
fo get ‘in’ with the right people, and 
therefore a step upward in a_ business 
sence. His wife is unaware at first, of the 
nature of the party. When it does become 
painfully obvious, however, her reaction 
shows what seems to be the beginnings of 
a permanent change in attitude towards 
her husband. She feels bartered, and pro- 
bably iightly so. Her cold acceptance of 
the situation, and even her later vengeful 
enthusiasm does not belie this fact. 

This theme, of materialism and the 
callousness which it can Pproauce is car- 
ned further by the insertion of satiric 
television commercials during crucial mo- 
ments during the film. Some of these are 
wildly funny, both in content and in their 
juxtaposition with the rest of the film. 
For example, breaking in upon a scene 
which concerns the impotence of one of 
the male participants (the right-wing gun 
nut, quite appropriately) comes a com- 
mercial advertising hard-packed cigarettes 
(‘it’s not how hard you make it, it’s how 
you make it hard.’) Another commercial 
advertises ‘Plotz’ beer (‘Remember... Plotz 
is Love spelled sideways!’) 

Another unusual technique, this one 
much less than funny, is the acting-out, 


Mixed Media 


Group 


Presents 


"Under Milk Wood’ 


The formal lounge of the Community 
College of Baltimore (2901 Liberty Hts. 
Ave.) will be the scene Jan. 16, 17, 18 of 
a mixed-media production of Dylan The- 
mas’ “‘Under Milkwood.” The Mixed Me-. 


dia Group under producer Eugene Bron- 
stein employs the talents of Janie- Maz- 


zaro of the Creative Arts Works... in 
Towson as director, and Deborah Lon- 
don, also of the Workshop, as choreo- 
grapher. Film consultant for “Under Milk- 
wood” is David Nottingham. chairman of 
the Humanities Department at Peabody 
Institute. A local film group, the Essene, 
should provide some unique additions. 

The Group has two other shows in 
the planning stages. Before their pro- 
duction, Mr. Bronstein hopes to place his 
group in a permanent location. ‘This is 
the last time I will struggle under the 
handicaps afforden by a cafeteria. | want 
a room we can alter to our particular 
specifications — to create a total atmo- 
sphere. We hope to produce shows in 
cabaret setting on a regular weekly basis.” 

Meanwhile, tickets are on sale for 
$2.25 arid $1.25 for students at Para- 
phernalia, The Clothes Horse, Sherman!s 
and The Aquarian Age. Curtain time is 
9:00pm on Jan. 16 and 17 and at 7:00pm 
on Jan. 18. 
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At Onee So 


Marvelous 


and So Sordid... 


in fantasy sequences, the desires and 
hang-ups of each of the four male leads. 
Despite the ambiguity involved this seg- 
ment held my interest throughout. My 
only quibbie would be with its seeming 
pretentiousness which made it seem out 
of place considering the context. Com- 
pare, for example, this, and a similar seg- 
ment in Candy and the use of related 
technique in a sense relevant to the text, 
in 8%. 

By far, the most amusing episode in 
the entire film is a film within the film, a 
supposed stag film which is shown at the 
party to start things off. An obvious farce 
on Bonny and Clyde and decendants, 
The Hillbilly Bank-Robbers, is styled af- 
ter early nickleodeon silents. It, by itself, 
is worth the price of admission, to say 
nothing of its kazoo and old-ty mie pianna 
soundtrack. 

Strangely enough, the male characters 
in Couples are those who show the great- 
est depth and are consequently portrayed 
with greater sympathy by the actors 
(Paul Lambert, Norman Alden, Scott 


Graham, and Paul Comi.) The female 
parts (Glona Monon, Barbara Blake, Lynn 
Cartwnght, Jackie Russell) are often less 
credible. The reverse of this is generally 
true in a standard sexploitation film. Both 
actors and actresses are eventually defeat- 
ed, as is the entire film, by the weakness 
of the dialog. It is the scnpt, and not 
the acting, which at times brings the pace 
of the film to the point of noticeably fal- 
tering. 

Let me level a final gripe at the slick 


Hollywood color which makes everything § 
seem so garishly exaggerated that the 


monociuume of the ‘stag film’ is a posi- 
tive relief. However, perhaps its very slick- 
ness is appropriate, since it has always re-; 
minded me, at least, of Suburbia, and 
flashy cars, and all those intrinsically 
American things which are at once so 
marvelous and so sordid. 


Personal 


Enc ounter 


Under the auspicus of the Hopkin’s 
Free University, | am currently registering 
people for two Basic Encounter Groups. 
Ir this intensive encounter group exper- 
ience, we will focus on the here and now 
feelings, perceptions, and interactions of 
the group members - getting in touch 
with our environment, ourselves, and 
each other. We will use a variety of modes 
to explore creative and meaningful inter- 
human contact, experimenting with verbal 
and non-verbal communicalion, sensory 
and body awareness, fantasy, silence, and 
other modes. The aim of the group is 
to produce a growth experience for each 
participant and to explore his potential 
for self-awareness, openness, intimacy, 
trust, warmth, and joy. The group is 
not designed as a substitute for Pycho- 
therapy. 

Each group will meet for four two- 
hour sessions (one a week), plus a week- 
end retreat (Fri.-Sun). There is a fee of 
$22, plus approximately $5 for lodging 
and food on the week-end retreat. Al- 
though the first group is already full, 
| there are still openings in the second 
group. This group meets Monday nights 
starting January 19, the retreat to be held 
February 13-15. For information call 
Jeff Gordon - evenings 523-1365 

weekends 523-1365 
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by P. J. O'ROURKE 


The Balinese say: We have no art, we 
do every thing as well as we can. 

The captial A term, Art, is a word- 
front for a class of conflicting and often 
contradictory cencepts whose only com- 
mon ground is an attempt to formalize 
and objectify human expressionism. Fx- 
pressionism refers to an apparently irre- 
pressible human tendency to play with 
the elements of the environment in a man- 
ner which is of no earthly use. Of course, 
this play is of some use. It’s just that, 
play: Practicing at altering the environ- 
ment so that man is better able to make 
necessary alterations. On a more sophis- 
ticated level, expressionism can and does 
do other things. It brings active and Pass- 
ive joy by creating pleasing sights, sounds, 


smells and feelings. It extends empathy a-{ 


mong men by expressing mythic subjec- 
tive meanings. Expressionism facilitates 
joyful existence by encouraging helpful 
emotional states. It helps man endure his 
chaotic existence by showing him how to 
relate to chaos (Coltrane's Om album, 
etc.). (Since the making of LSD is express- 
1onism, expressionism helps mran endure 
his chaotic existence by showing him that 
there is no chaos.) Expressionism is a 
means by which the expresser comes to 
lerms with the universe by creating his 
OWN practise universe. 

But all that shit is neither an excuse 
nor a reason for expressionism Al] that is 
simply fact about it. (And there are lots 
of other technical, sociological, psycolog- 
ical, anthropological, and philosophical 
facts about human expressionism.) I mean 


the phenomenon fucking exists. Like ity 
don’t like it, it’s just there. And IT think 


it’s beautiful. | think everybody should 
run around expressing his ass off. But 
there are people who don’t think express- 
ionism is so beautiful. LBJ probabiy 
didn’t think MacBird was too beautiful. 
The Girl Scouts of America definitely 
didn’t think the pregnant scout poster 
was too beautiful. And people have been 
known to object rather strenuously to 
the burning of flags and draft cards. 


Before I launch into a vitnolic de- 
nunciation of these people, I think that 
their po.‘tion ought to be examined. 
Their positon is essentially that express- 
ionism must be controlled, as any poten- 
tial human activity must be controlled. 
That these people tend to be great fans of 
control in general shouldn't be allowed ta 
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obscure their point. | suppose that there 
1s something to be feared in violence for 
“Art's” sake. The Theatre of Cuelty is an 
example. Hunting for sport is another. 
The Surrealists were known to have said 
that the ultimate Surrealist act would be 
to fire a pistol at random into a crowd. 
Garry Wills, in his excellent article in the 
November, 1969 issue of Esquire, exam- 
ines this point at length. He notes that 
Hitler and Mussolini were mainly notable 
as viruoso dramatists. But | believe I dis- 
agree with the control fans for the same 
reasons that most freaks do. We believe 
control should be internal, inter-personal 
and subjective. They believe that control 
should be external, impersonal, and ob- 
jective. What little external control we 
could be made to agree with would in- 
volve real mayhem like murders and stom- 
pings, certainly not words and hopefully 
not property. 

But the control fans don't feel that 
way. Their symbols and property are pre- 
cious to them and they don't want us 
dragging their America in the mud with 
our unbridled expressionism. So they in- 
vent “‘Art."’ They didn’t really invent 
“art."’ Control fans like them thousands 
of years ago invented “Art.” Of course, 
this isn't a conscious plot. It'd be nice if 
it were. If it were, we'd just have to kick 
some ass and the thing would collapse. 
But “Art” is an unconscious, organic de- 
velopment of the contro! fan way of life. 


This makes it no less evil but all the hard- 
er to get rid of. “‘Art”’ is just one more of as 
the conceptual pieces of shit that we're 
handed with mother’s milk, like “‘sex is 


dirty,” “‘wealth is virtue,” or “my coun- 
trv right or wrong.”’ It’s the old “‘war is 
peace — freedom is slavery — ignorance is 
strength”’ routine. 

“Art” works like this: First there’s aes- 
thetics. An aesthetic is some kind of 
guide-line by which we are supposed to be 
able to tell what’s art and what ain't, as 
though human expression were subject to 
a litmus test. A sophisticated society al- 
lows for a bunch of seemingly conflicting 
aesthetics. This is a sophisticated society. 
Rut they cll amount to the same thing: 
that some stuff shouldn’t. Any good acid- 
head knows that everything should be 
viewed for its pure expressive quality. 
Even if no one made it, someone pointed 
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it out. Everything is ‘‘Art.”’ Failing that, | 


can see only two valid critenon for saying 
I said so. You 
said so. Anyway, the control fans and 
their society go right ahead and decide 
what’s ‘“‘Art’’ and what isn’t. As soon as 
they've decided that something isn't “Art” 
that it isn’t a legitimate form of express- 


that something is “Art”: 


ion, they can feel free to say that there's 
no place for such goings-on in a decent 
society and we'd better mash that out 
quick, while all the time having poets read 
at inaugurations and pretending that the ; 
country is a regular hot-bed of “artistic 
expression.” 

Then, there’s the co-op of expression, 
This is when the promo men, cntics, 
museum directors, gallery owners, pub- 
lishers, and other parasites of creativity 
gather to look over the crop of those 
things which have been permitted to be 
“Art.” They select a very few of these 
and display them very prominately. Then 
they can say that the society just loves 
expression. Look at it, all over the place. 
Yes, sir. This does two things. It sets up 
the ground work for a system of elitism 
(or systems — justified by the vanous 
aesthetics) which, if effectively construc- 
ted, get as many people as possible involv- 
ed in the art schools and the creative 
writing programs. These are under-payed 
rock groups fishing for a recording con- 
tract and the fifty actors at the open call 
for three parts. We don’t want anyone to 
make any connection between all that 
pretty Acid Rock and the way they ought 
to be living so lets cali it “Art” and write 
it up in Time. All these tourists were 
shuffling th:ough the “Harlem on my 
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by LEN BRADFORD 


Benjamin Britten’s War Requiem was: 
first performed in 1962 to celebrate the 
consecration of the rebuilt St. Michael’s 
Cathedral in Coventry, England, which 
had been destroyed by German bombs 
during the Battle for Britain in World 
War Il. This work, however, combines the 
traditional (Catholic Missa pro defunctis, 
the Mass for the Dead, or Requiem Mass, 
which has become the predominant cho- 
ral form for all composers since Mozart, 
with the moving poetry of Wilfred Owen, 
an English soldier - poet who was killed 
in W. W. II, at the age of 25, one week 
before the armistice. The War Requiem 
therefore, becomes a requiem for the 
dead of all wars, a requiem for the pro 
mise and hope of mankind destroyed on 
the cross of warfare. No statement could 
better express the outrage of war than 
the contrast between the religious hupes 
for mankind’s salvation represented in 
the Mass and Owen's growing horror and 
premonition of death 

The performance on Dec. ll by the 
Baltimore Symphony Chorus, the Pea- 
body Chorus, and the Immaculate Heart 
of Mary Boys’ Choir was particularly out 
standing. | continue to be impressed by 
the growing power of the Baltimore 
“Symphony, and the difficult union be- 
tween chorus and orchestra was achieved 
with balance and control. 


War Requiem, Op. 66 (1962) 
Vishnerskaya, Pears, Fischer-Dieskau, 
“ritten 

> Sym. & Cho. 
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Mind” exhibit at the Metropolitan and 
eight blocks away was Harlem itself! Da- 
vid Peel was making messy scenes every 
weekend in Central Park and Washington 
Square. So what does the society do with 
him? They make him into an album. Of 
course, the control fans have never been 
very successful in isolating “Art” from 
life but every little bit helps. 

It should be remembered that a soph- 
isticated society allows (relatively) very 
radical forms of expression to be publical- 
ly exhibited. This is a very sophisticated 
society. The society has learned that rad- 
ical expression is much less dangerous in 
the museums. A well done ‘‘public exhib- 
it” with lots of ‘“‘publicity’’ makes an ex- 
pression as private and isolated thing as it 
can be made. The American way: If you 
can’t beat ‘em, buy ‘em. 

I mean, what to do? Actually, freaks 
are doing pretty well. We have to keep 
constructing our own non-system of anti- 
promotion. We need more newspapers, 
magazines, comic books, movies, dope, 
demonstrations, YIP-ins, funny clothes, 
public fucking, goofs, put-ons, spectacu- 
lar trials, music, wall painting, light shows, 
tattoos, hair, nakedness, perversion, tape 
recorders, kazoos, Woodstocks, draft card 
burnings, pie throwings, children, Frank 
Zappa, candy, Tarrot decks, head shops, 
day glow paint, stink bombs, motorcycles, 


beads, bells, | Ching, Mareus, Incense, © 


and all our other favorite forms of ex- 
pression. Then we can only hope that the 
greedy control fans will buy a little more 
“Art” than they can swallow. 

Art is anything you can get away with. 


— Marshall McLuhan 


Richard Beer fell, or was blown off 
a speeding Pennsy Passenger train the 
day before Christman. He was chasing 
Sergeant Pepper, his pet rooster and 
soon-to-be communal alarm clock. He 
had already celebrzted this Christmas 
though, and his -head was where he was 
into Christmas every day of the year. 
For the last few years, he and David, 
the other half of Andarine, had bum- 
med and busked and lived where- 
ever the mistrals blew them and their 
music took them. 

Richard is now a stoned spirit-head, 
and he’s still buzzing around. Richard’s 
where it’s at, and his good vibes will 


continue to turn people on like his 
music did. 


Here, an experiment in sensory bom- 
bardment, will be presented at the Corner 
Theatre, 853 N,. Howard St., begining 
about March 9. Tryouts will be held on 


Tuesday, January 13 at 7:00pm. There 
are 36 openings for acting participants. 
Those interested in technical ur other as- 
pects of theatre are also invited to attend. 
Participating in a production of this type 
should prove to be a rewarding experience 
since it provides the participant with an 
opportunity to communicate both verbal- 
ly and now-verbally. Any additional infor- 
mation may be obtained by calling Dick 
Flax during normal business hours at 825- 
2700 or at the Theatre, 728-4707. 

Corner Theatre 

853 North Howard Street 

Baltimore, Maryland 21201 

728-4707 
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Many ie al he Veil Sox 


by BENNET HOFFMAN 


Man today lives at a time that is most 
unique in the evolution of this planet. 
Having plumbed the depths of matenal- 
ism, he casts his eyes once more to the 
heavens, the perennial source of his inspir- 
ation, and begins to seek his way back 
from whence he came. Like a stumbling 
child, bewildered by the mynad of colors 
and forms dancing before his eyes, each 
reaching towards him beckoning him to 
come closer, proudly proclaiming theim- 
selves the key to his innermost desire, his 
ultimate delight; man takes his first step, 
venturing forth into the unknown in 
quest of the Holy Grail. 


This is the beginning of the conscious 
evolution of mankind. Throughout the 
ages there have been torchbearers, great 
prophets, who have pointed the way for 
man to follow, establishing the major 
religions of the ancient and modem 
worlds and arranging for the transmission 
of certain teachings throughout the ages. 
Yet over the long expanse of time their 
teachings have been distorted. The scnp- 
tures have been translated, amended, ex- 
pounded upon, until there is now a fine 
web of confusion interlacing the truth and 
the fiction. The various priesthoods, no 
longer understanding the REAL function 
of their sacred rituals, have altered them, 
in a vain attempt to bolster their dwind- 
ling memberships, thus hindering the 
transmission of spiritual energies onto the 
physical plane. And the esoteric societies, 
so persecuted for their “‘Blasphemies”” 
have beer: forced to conceal their teach- 
ings for so long, that even among them 
the truth is difficult to find. 

Man is indeed in a sorry state. Living 
in worlds he doesn’t believe exist, how’ 
can he expect to function properly? He 


doesn’t even know what laws he lives un- 


der; and not understanding the effect of 
his EVERY ACTION on the molding of 


the future of the world, he continues to 
stumble about upsetting vital ecological 
cycles in the name of harmony, commit- 
ting acts of violence in the name of peace, 
separating himself from the other beings 
comprising this world in the name of 
unity, and selfishly seeking his own ends 
in the name of charity. Ever amazed at 
his own suffering, he continues extermal- 
izing, rationalizing, and excusing his own 
shortcomings. The absurdities of our sit- 


- uation abound about us, one has only to 


open his eyes and see for himself. 

We live in a waking sleep — walking, 
talking, working, going about our daily 
affairs with little more consciousness than 
a stone. How do we open our eyes? Do 
we stand on our heads for twenty min- 
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utes? Intone the sacred syllable OM, chant 
Hare Krishna? Are we to pore through 
volume after volume of esoteric literature 
extracting the common thread of truth? 
Do we spend our life in a selfless service, 
or in endless adoration of the One God? 
Do we search for our Guru and prostrate 
ourselves before him? We can't do them 
all, yet we can't seem to find the mght 
one, the illusion of the quest. 
There are many, many paths as many 
as there are people searching. Yet locked 
deep within the essence of our being, 
awaiting the proper turn of the proper 
key, is this thing, this state we refer to as 
Truth. NO ONE can unlock the Truth for 
us. and more than one key wil probably 
fit, for many are the ways. But until we 
make the effort to put the key in the lock 
and turn it, they are all just so many gold- 
en bangles hanging from our belt. 
In the following issues, we shall be dis- 

cussing the many ways offered us, pre- 
senting, one by one, their basic teachings, 
related readings, and hopefully where 
to go in the area to find out more about 
it. Read them carefully, and when some- 
thing strikes a chord inside you, follow 
it up. Remember, we are each to seek our 
own path, and all that any teacher or any 
book can do is to serve as the key to our 
own treasure, the one we al] share 
‘together. 


such is 


Recommended readings: 

Alder, V.S.: The Finding of the Third 
Eye. 

Blavatsky, H.P.B.: The Secret Doctrine 
Codd, C.: The Ageless Wisdom of Life. 


Ouspensky, P.D.: A New Model of the 
Universe. 

Schure, D.: The Great Initiates. 
Vivekenanda: The Yogas. 
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IGHER 
Science 


The Dec. 1969 issue of Scientific Amer- 
ican, in a ‘‘Marijuana” article by Lester 
Grinspoon, notes that there is consider- 
able evidence that the drug is a ‘‘compara- 
tively mild intoxicant’ and that ‘its 
current notoriety raises interesting ques- 
tions about the motivation of those who 
use it and those who seek to punish 
them.”’ Although the article is clinical in 
nature, its tone is almost pro-grass and, 
at times, seems to ridicule its prohibition. 

Citing the ultra-emotional bias toward 
grass throughout the United States, Grin- 
spoon suggests that this is duc, at least in 
part, to an “educational campaign” 
launched in the 1930’s by the Federal 
Bureau of Narcotics (later renamed the 
Bureau of Narcotics and Dangerous 
Drugs) and that this campaign has been 
responsible for much distortion of fact 
and misinformation about cannabis drugs. 
He lists social prejudice and widespread 
reverance for the Puritan ethic as other 


causes.....and points out that alcohol, 
though not always condoned, is accepted 
“because it lubricates the wheels of com- 
merce and catalyzes social intercourse.” 
He maintains that more than a little 
alarm about marijuana comes from an 
older generation to whom the weed sym- 
bolizes the alienation of the young and 


that much of the white population un- 
consciously regards marijuana as a non- 
white drug that is encroaching on the 
white community...the line of thought 


being that until recently the smoking 
of grass was thought to be practiced 
mostly among Mexican-American, Blacks, 
and Puerto Ricans. In this light, it is 
interesting to note that the laws of the 
Souther states carry the most severe 
penalties for the users and/or distributors 
of marijuana. 

A world wide survey conducted in 
1950 estimated that a probable 200 
million persons used marijuana through- 
out the globe ; mostly in Asia and Africa. 
Napoleon’s soldiers, returning large quan- 
tities of marijuana into Europe around 
1800. The first major usage of cannabis in 
the U.S. began around 1920. 

Grinspoon notes that there is a great 
deal of evidence indicating that mamjuana 
is not an addictive drug. He points out 
50% of heroin users had indulged in 
marijuana but that most of the junkies 
had also been users of alcohol and to- 
bacco and adds, “There is no evidence 
‘hat marijuana is more likely than ale * 91 
or tobacco to lead to the use of narcon. 
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by STEPHEN HOWARD, M_D. 


Lysergic Acid Diethylamide was first 
synthesized in the laboratory in 1938, 
and in the early forties its psychotomi- 
metic, or psychedelic, properties began 
to be understood. Known as LSD-25, it 
remained around for some time as a re- 
search drug of minor importance. Serious 
research began in this country in the late 
1950’s, and then in the early and mid 
sixties it became part of “‘the scene,” in- 
troduced and demonstrated and crusaded 
for by Timothy Leary, Ken Kesy and his 
Merry Pranksters, and a number of others. 
Since that time, interest and use of the 
drug has been growing wildly. 

In the early years excitement and con- 
troversy swirled about the effects of the 
drug: what does it do? can it really help 
us to live better lives? how dangerous is it, 
and in what ways? should it be used only 
for ‘“‘mind-expansion,” or also just for 
kicks? and can it play a part in the treat- 
ment of mental and emotional problems? 
Many of these questions, thanks to public 
hysteria, and to the conservatism of fed- 
eral and state drug bureaus and most of 

the medical profession, remain unanswer- 
ed. 

But in the past couple of years a new 
question has to be answered. You stand 
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there with a tablet in your hand, and you 
wonder: What the hell am | taking? 

It is fairly common knowledge that 
most of the acid argund has been cut with 
Methedrine, or spé¢ed. Because people like 
it that way? No, because it is cheaper to 
make and can be sold for a bigger profit. 
The days of religion and psychedelic fer- 
vor are over - acid has become a money 
game. 

Speed in acid may leave your mind 
rather frazzled; it puts a raw edge on a 
trip, and can even turm it into a paranoid 
nightmare. But a single dose, unless it 1s 
very large or the user has a health pro- 
blem, is not likely to be physically dan- 
gerous. 

Speed is paranoid. That’s bad enough — 
paranoia i no one’s idea of fun. But try 
on some other drugs for size: how do you 
like the idea of taking strychnine, ergot 
preparations, nitroglycerine, or belladonna 
alkaloids with your acid? All these and 
more have been showing up lately. Any 
of these drugs in tiny doses can give you a 
buzz. And all of these drugs, if taken in 
more than tiny doses, can kill you. Eight 
people were taken to the hospital from 
last summer's A—C Rock Festival after 
taking “‘Purple Peace Pills”; they were 
treated for strychnine poisoning. A recent 
death in New York was thought to be 
caused by an overdose of belladonna, and 
several unexplained deaths have occur- 


red after taking tablets of acid mixed 
with God-knows-what. 


Rome of the unexplained deaths have 
been listed in police files and in the news- 
papers as “LSD overdose.” But our pre- 
sent state of knowledge makes this unlike- 
ly: AS FAR AS MEDICAL SCIENCE 
KNOWS, THERE IS NO TOXIC DOSE 
OF LSD. People have taken enormous 
amounts, as much as several thousand 
micrograms; I’m not sure what it has done 
to their minds, but it has not poisoned 
them physically. In my opinion, it seems 
fairly certain that the deaths occurred as 
a result of other chemicals which were 
mixed in with the acid. 

Many letters have come into this col- 
umn asking about the effects of different 
kinds of acid — Strawberry Acid, Orange 
Acid, Strawberry Fields, Purple Peace 
Pills, Chocolate Chewies. Let me make 
one thing very clear: THERE ARE NO 
DIFFERENT KINDS OF ACID. There is 
only pure Lysergic Acid Diethylamide, or 
LSD. All the “kinds” of acid are LSD 
mixed with something else, and you have 
no way of knowing what the something 
else is. 

How did a scene that was supposed to 
be aimed at beauty and love, that set out 
to “turn on the world,” turn into a pol- 
son tip? The answer again begins with 
money. And not small stuff acid has 
grown to be Big Money. And the combin- 
ation of Big Money and illegality inevit- 
ably brings in the underworld, the mobs 

It seems that three combinations are 
necessary before the underworld moves in 
on any drug scene. First, it must be 
illegal to use the drug on your own, with- 
out a doctor's word. Secondly, the drug 
must not be available through legitimate 
manufacturers. And third, there must be 
a reasonably large demand. All of these 
conditions prevailed durng the liquor 
prohibition of the twenties, and they still 
exist with regard to heroin. And all of 
these apply to LSD. 

It is not hard to see how this has hap- 
pened: public hysteria, the self-perpetuat- 
ing bureaucracy of the Federal Narcotics 
Bureau, fear of the unknown on the part 
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(Send your questions to HOUSE CALL, 
HARRY, 233 East 25th Street, Balti- 
more, Maryland 21218. Names and ad- 
dresses will not be printed, but should 
be included,so that questions not used 


paper may be answered person- 


of almost everyone, the normal reaction 
of the establishment to anything which 
threatens not to fit into the system, loss 
of nerve in the medical profession... I 
could go cn, but there’s no point. Sandoz 
Pharmaceuticals, the small but growing 
company which had been producing the 
LSD used in research, felt it necessary at 
the height of the hysteria to halt produc- 
tion of the drug. Shortly afterwards, it be- 
came nearly impossible to get grants or 
permission from the federal agencies to 
do research with it, and the acid still in 
the laboratones was impounded. The fed- 
eral and state narcotics bureaus swung in- 
to action, and soon the sale, use, or 
posession of the drug became ulegal, 
EVEN FOR DOCTORS. The medical pro- 
fession, as usual, drifted with the tide of 
conservative opinion and failed to take a 
stand. 
This left the amateur home producers, 
a few of whom, like Owsley, were oper- 
ating on a large scale. They would begin 
with lysergic acid, a common enough 
chemical, and wou!d cook it up by a pro- 
cess simple enough ‘tor any well-trained 
chemist. Most of thzse people did not 
| want any large profit for their efforts; 
they were part of the movement. 
This too had to be stopped, and sud- 
denly there was no way of getting lyser- 
} gic acid. It 1s still unobtainable today, and 


the white rabbits have been driven out of 


business. 
We've seen it all too clearly with alco- 


hol: a period of prehibition produces un- 
derworld control. And the mobs are with- 
oui ideals or scrupies, the mobs are pari 
of no movement, the mobs exist to make 
money, Big Money. They have learned 
that small doses of poison can produce a 
high, and that a little bit of acid com- 
bined with the poison goes a long way. 
Enough acid to produce three tnps might 
produce ten tnps with belladonna added 
to it, and so the profit on the acid is three 
times as high. And if a few people get 
sick cr die from belladonna poisoning, 
can we really expect the Mafioso to be 
very upset about it? The mobs are in the 
habit of cutting drugs; as any addict will 
tell you, heroin has been cut with quinine 
for years. Recently several addicts have 
died from heroin cut with strychnine. If 
the mobs will take chances with addicts, 
then why not with hippies, heads, and 
other users? Their money 1s good too. 
Everything connected with acid 1s ille- 
gal now. Getting around this requires 
money,’ organization, and connections, 
things the mobs have never been short on. 
| If lysergic acid can be gotten only from 
Mexico, or Central Amenca, or Southem 
Europe, who is better connected to get ft 
jin large quantities? From there they pro- 
|duce the LSD, mix it with their poisons, 
press 11 into tablets, and it 1s ready for 
the market. At a neat profit 
And so the acid scene is flooded with 
poison. Some of the acid is still pure, but 
this is awtully hard to depend on 
Poisons in small doses produce a high. 
But what is a small dose for one person 
may be a toxic or fata] dose for someone 
else. Also many people are in the habit of 
dropping two or three tablets at the same 
time. It is uncertain what extra doses of 
acid do to the mind, but they don’t cause 
poisoning. However, extra doses of strych- 
nine, belladonna, atropine, and ergot der- 
ivations are very often toxic. 


Pure acid is an extremely potent drug 
with unpredictable effects, some of which 
are decidedly bummers or even psycholog- 
ically dangerous. But cut acid could well 
be a one-way trip. 


ee 
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The following interview witi. Bob Dy- 
lan was conducted by Paul Krassner of 
the Realist and published in the East Vil- 
luge Other. 

Paul Krassner: I’m not sure what to 
say... 1 feel as if | was about to suck off an 
elephant or something. What's a good 
interview question? 

Bob Dylan: Well, they usually start off 
with my health and then ask questions 
about that until they’re tired, and then 
they go home. They seem to get tired 
faster lately. I don’t know — maybe 
they're worried about their health... be- 
cause there’s a lot of it going around late- 
ly... a lot of health. Most of it bad. 

Their mental health? 

Well, you know, they’re connected. 
Your health and mine are too, during this 
interview at least. I don’t know about af- 
terward, bur during this irfferview your 
mind affects... my body. 

Why not the other way around — your 
mind and my body? 

I don’t know, man, I just didn’t think 
it was important... now if we were in love 
or something... 

(Laughter( Yeah, I can imagine the 
children. 

There wouldn't have to be any child- 
ren, unless you're a Catholic or some- 
thing... unless you believe in something 
and you don’t, do you? Believe in some- 
thing? 

Oh, I suppose everybody has to believe 
in something. I’m not a Catholic though... 
just the opposite. 1 burn crucifixes in 
Italian neighborhoods every Easter. 

Just the opposite — what does the op- 


posite of a Catholic believe in? You said 
everybody had io believe in something, 
what makes you the opposite of a Catho- 
lic? 

Burning crucifixes. And Lenny Bruce. 
You know, this is strange... people don’t 
put me on very often. It’s usually the 
other way around. 

Well, if you’d just let whichever end’s 
in. front comein first... you_keep trying 
to change the ends around. I’m not put- 
ting you on really. 

Well, then, what are you doing, really? 

Ym not doing anything — I’m just 
making a joke. You don’t mind if I make 
a joke, do you? 

No, but if the person you're talking to 
isn’t part of the joke, it’s a put-on. 

Y’know, Paul, I just make the jokes. 
If you don’t want to be part of it, that’s 
up to you. I want you to be part of it. I 
want to include everybody in everything 
I’m doing. Besides, maybe the tape recor- 
der understands it. Maybe the people who 
read this will think it’s funny. You don’t 
know 

Do you expect people to understand 
your songs, or are you putting the people 
who buy your records on? 

Do you understand them; I mean, let’s 
turn it around... 

Ah ha! 

You shouldn’t interrupt. 

But you were turning what I saic 
around. 

Still, you shouldn’t interrupt. 

¢ think I understand your songs as v'7'l 
as you understand my writings... 1 mec 
there are always private jokes. 

I don’t care about your fucking wnit- 
ings, man, I don’t read writings! Wnitings 
interrupt people — they interrupt people’s 
natural thoughts and make them stupid. 
I sing and study karate and don’t have 
time to read. 

The man who wrote “Blowing in the 
Wind” studies karate - wow! Why? 

Why what? Study karate? Because I 
don’t like to have people interrupt my 
thoughts. If you don’t read, you ot to 
remember a long time before your 
thoughts. You can’t interrupt a writer — 
he’s always used up ‘whatever he was 
thinkmg about anyway, but if you inter- 
rupt a song, you kill it. Some people god 
to concerts just to cough. Some hang a- 
round TB wards, when they got a dead- 
line or something... 

I heard a tape of an interview you did 
with Pete Seeger where you said you'd 
written a bunch of song. the night before. 
but you'd lost the paper you'd written 
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. them on and couldn't remember how 


they went. — you must have been a writ- 
er at one time. Why did you stop writing? 

I never heard that tape, man. I once 
had an interviewer who asked me all about 
a Peter, Paul and Mary record jacket I'd 
written. { never read any of their liner 
notes, man, or any Roy Acuff liner notes 

, either. That tape isn’t important to me. 

And I never drink milk. 

What? (laughter) You’re an incredible 
mother-fucker, you know? Incredible! I 
don’t believe you. 

You don’t really? I feel like the Thin 
Man... 

Well, you got to do your own feeling. 
Keep that in mind when you go to bed at 
night, and you won’t fall off the top bunk 
getting a drink of water. Everybody has 
to feel for theirselves. 

In Don’t Look Back you have your 
manager with you, and there is a scene 
‘where he and some other businessman are 
working out a deal, very tense, a financial 
chess game. How do you get along with 
businessmen? 

Oh, I get along fine with busines: 
men — they don’t go around trying to get 
put down. Hippies are always trying to 
slip their beards in a revolving door just 
before you push it, but businessmen got a 
certain thing they want from you. That's 
all they want, and it’s very clean and hon- 
est. Yeah, I get along fine with business- 
men. 

How are they to work with compared 
to radicals — you used to spend time a- 


krackeriacke 
Bell Bottoms, Body Shirts, Turtlenecks, Belts, Boots, Shoes, 
Fat Ties, European Suits, Elephant Pants, Etc., Etc., Ete. 


10) 


round the Movement scene, SNCC and 
Broadside. 

Well, they want something too, bu* 
they want a bigger piece. They were a lot 
just like Albert (Grossman, Dylan’s man- 
ager) but they weren’t so modest. Albert 
is really very modest — I imagine H.L. 
Hunt is very modest too, when he’s talk- 
ing about oil wells. Money limits greed, 
otherwise it extends to everything. 

That's a curious idea — money saves us 
from greed. I'd always... 

Thought it was the other way around. 
You don’t ride a motorcycle, do you? 

No, I don't even drive. 

You try changing which end of a mo- 
torcycle is front and which is back at six- 
ty miles an hour and you got to type with 
your toes for a year. 

You're stretching a little... sometimes 
it must be a little hard to be Bob Dylan. 

Not really — Bob Dylan stretches a 
little. He’s made out of crepe paper and 
neon and there are all those Jews trying 
to grab a piece. 

That sounds anti-semitic to me. 

I'm a Jew. You're a Jew. So’s Albert. 
And Irwin Silber. So are the Beatles, but 
nobody knows it. The thing about Jews 
isn’t that they grab — everybody does — 
it’s what they grab. Most of the really 
modest people in the world are Jews, ex- 
cept for Jewish musicians who aren’t 
really modest or really Jews either. 


Would you say they were Calvinists? 
What’s that? (laughter) 
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Oh... Presbyterians. (laughter) 

No. I don't know too many Presbyter- 
ian musicians. Maybe Charlie Pride is Pres- 
byterian, but I don’t think so. (laughter) 

Your songs seem to have become less 
personal somehow — on something like 
“Corinna Corinna” or “One Too Many 

~ Mornings’ I was always conscious of the 
personality of the singer, but on ‘‘Lay, 
Lady Lay''!l just hear the song. You don’t 
change inflection much in any given song. 

Well, yeah. 

Is that all you have to say’ 

Yeah. 

You don't like being interviewed, do 
you? 

Well, I don’t mind, actually, it’s re- 
creational. But it’s not like playing music 
— do you play or sing or anything? 

J just make love. And write some 
things, but sometimes when I'm in bed 
with @ woman, it’s very musical. Do yow 
think of sex as musical? 

Not really — sex is more like words, 
but you have to be a musician to appre- 
ciate that. You scheme and plot a thou- 
sand times as much with a woman you 
really love than a song — even if you hate 
the song. I bet you first said that thing 
about music to a woman, right? 

I guess so, but becuase it was true... 

But it’s only true because you aren't a 
musician. If you were, it would be differ- 
ent. It’s ike a eunuch comparing intngue 
to love — it’s true, but what he’s thinking 
still isn’t the way it is. 

I feel like I used to feel before I'd 
taken acid, there's this big secret that I 
don't know and everybody says I can't 
understand how important it is... 

Yeah, but acid isn’t like anything else, 
so it’s useless — it’s inapplicable. Music 
goes every where. 

Even into a cunt? 

If that’s where you want to put it, 
that’s where it will go. There are songs 
about death and whiskey and whores and 
even politics, though some of those aren’t 
real songs. Some of them are, “Payday on 
Cold Creek” and “Satisfaction” are songs 
about politics. 


Is “‘Wicked Messenger’’ about when 
you were involved in politics? 


No, it’s about stupid fucking Jews I 
have known. The really stupid ones, stu- 
pid in a way that you couldn’t see in a 
million years... really dumb! Hey, you’re 
Starting to affect my body, you know 
that? 

You're right, they're connected. 

It’s all right though, I can afford a duc- 
tor, and you can afford a doctor. 

Or an abortionist... 

Or an abortionist. 

Speaking of afford, what do you do 
with the money you make from records 
and concerts? 

I really don’t know. Some of it goes in 


the bank and some of it just goes. I don’t 
ever really count it. 

Did you ever think of doing something 
Strange with it — like putting up a bill- 
board saying ‘‘Radium gives your baby 
strong bones” or even ‘‘Whaaat?”’ 

What for? 

Maybe it would change something. 

Naaaw — I do all that stuff in my 
songs, and what does that change? 

The shape of American society - the 
lives of millions of kids. 

As long as you can connect what mil- 
lions of people are doing to a song, the 
song hasn’t gotten really across. 

Which song? 

Any song. You can’t live a song or a 
billboard. It doesn’t give anything but it- 
self — it’s a finger pointing, not a place to 
live in. 

Don't you feel your music implies a 
responsibility? 

But my songs don’t take any responsi- 
bility — they don’t care what people do 
with them. How can I? You write a song 
about one thing, and it does another, and 
so you write asong about what happened, 
and you don’t know what that’s going to 
do. 

So you don’t advise people to trust 
your music? 

I don’t advise-people. To trust. Music 
or books. Or anything. 


THE GREAT WHITE WONDER 
by ART LEVINE 


““Pssst!"’ 

It was a foggy night, and I turned a- 
round, startled ana shaken. There, leering 
as he twirled his long mustache, was a 
thin, sleazy man dressed in a dark rain- 
coat, with the brim of his hat pulled down 
over his eyes. 

““Leeesten, meeester,” he continued as 
he glanced arourd carefully, “‘want to 
have some fun? Fh?” 

Naturaliy, my All-American, red-blood- 
ed curiosity was aroused. Feigning non- 
chalance, I asked, ‘So whattya got?” 

Peering over his shoulder, he leaned 
forward, and quickly opened up his rain- 
coat. Inside, attached to the lining, were 
four white album. He grinned slightly, and 
said, ‘“‘Eeets ze new underground Deeelan 
album, Not bad, =k?” 

I reeled back in shock. Was this it? 
Could this really be the fabled bootlege< 
album that I had heard so much about? 
My throat dried up, and trembling with 
excitement, I asked, “‘How much?” 

He rubbed his hands gleefully, and 
Said, ““Twelve dollars.”” ‘‘Well,”’ I rational- 
ized, “‘It is two records, so what the hell, 
Ill pay it.’’ As soon as I had the album in 
my hand, I headed for home, breathless 
with anticipation... 


* * * 


The underground Dylan album, un- 
officially called The Great White Wonder, 
is worth purchasing if you really are a 
Dylan freak. Otherwise, it’s actually not 
worth it. 

Since | think Dylan is the most impor- 
tant modern song writer, if only for 
single-handedly bringing poetry into lyr- 
ics, this album is of at least historical in- 
terest, if nothing more. The album, ac- 
cording to Robbie Robertson of the Band, 
is a dub of a dub of a dub, ad infinitum, 
and is of extremely poor recorded quality. 

The album consists of basically two 
parts: Dylan in his early folk, Woody 
Guthrie, imitative stage, and Dylan in his 
post-accident sta,e with the Band. The 
first group of songs was recorded la._ 


in 1962 in a hotel in Minneapolis, and t.:e < 


second group was recorded in the base- 
ment of Big Pin‘. 

The folk song don’t have too much 
Origina! material, but rather, are a young 
Dylan trying out his stuff, the songs he 
picked up off records. His voice is harsh 
and nasal, and his versions of black blues- 
men’s masterpieces, like “Candy Man,” 
and ‘© iaby Please Don’t Go,” are interest- 
ing, and do have some po -er. He has a 


- 
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few “‘I-been-a-ramblin’ ” type songs, and 
the influence of Guthrie here is of course 
overwhelming. The most fascinating parts 
of the folk material are Dylan’s attempts 
to sound like a Woody Guthrie reminis- 
cence for the Library of Congress. He has 
a number of raps in that early, mumbling, 
affected voice of his. In one of them, Pete 
Seeger is asking him about how he writes 
his songs, and Dylan responds, mystically, 
“It’s just there in my heart. I don’t even 
consider what I do as writin’ songs; it’s 
there before I came along, and I just take 
it down with a pencil.” But still, if I 
sound as if I’m slighting his folk material, 
most of the songs are folk classics, like 
“See that my grave is kept clean,’ and 
others, and they are, very simplu, quite 
beautiful. He has two other little conver- 
sational bits on the album, one a vain 
comment to a fnend, “Ya oughta see pic- 
tures of me. | look like Marlon Brando 
and James Dean.” The other is a shaggy- 
dog story about a club he played in East 
Orange, New Jersey. He goes through a 
whole routine about this club where 
everybody played chess; he talks in a fast, 
nervous ‘o%c, and it is so screamingly un- 
funny that it becomes embarassing. In 
fact, after going through this bit, and no 
one had laughed, he mutters quickly, 
“Well, folks, that’s a story about East 
Orange, New Jersey. 

The best part of the album, though, is 
hearing Dylan performing songs we’ve 
heard others, from the Band to Peter, 
Paul, and Mary to Manfred Man, perform. 


Among other songs we’ve heard perform- 
a . 


ed before inciude, “Too much of no- 
thing,” “Tears of Rage,” ‘‘Wheels on 
Fire,” “Mighty Quinn,” and “I Shall Be 
Released.” To hear Dylan do these songs 
is indeed quite moving, because Dylan, as 
the writer of the songs, is usually the best 
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Blue Afternoon (STRAIGHT 1025) 


by ALLAN DALE III 


Small, really diminuative, almost not 
really there, swaying gently, now practi- 
cally frenetically, not even furiously, close 
to coming, the climax building to a seem- 
ingly never quite attainable pitch, Tim 
Buckley — little Timmy, the gentle man- 


To put it as simply as possible, this is 
the best Tim Buckley record ever. Those 
(and though it’s sometimes difficult to 
comprehend, there are some) who don’t 
dig to listen to Tim Buckley... or haven’t, 
so far, dug to listen to Tim Buckley, 
should bend on a set of head phones (or 
jam their heads between some good speak- 
ers) and give Blue Afternoon a really 
close listen. It’s fantastic. 

The first of it hits you from the voice... 
that completely incredible voice that 
rises and falls within an eighth note or 
wavers back and forth like a snake char- 
mer with his quarter tones. It is called a 
counter tenor but that is where all rele- 
vance to anything else on this earth stops. 
Beyond that point Tim Buckley’s voice 
is completely unlike anything else ever 
heard on this earth or in this existence. 
It is far beyond any comparison and must 
be heard to be understood, or even be- 
lieved. 

Getting into the album, Side 2 is con- 
siderably more exciting than Side 1. 
Tunes like: ‘So Lonely,” and ‘‘Cafe” set 
the pace for “The Train’ which is that 
much more powerful through a transition 


boy from Philadelphia, the lover/brother |¢MUUed “Blue Monday.” The other side 
of this turned on but incredibly confused ;>oasts “Chase the Blues Away” and “I 


generation, spins his magic web of song 
and image... weaving his body through 
the contortions of a sensualist jester in a 
paranoid’s world — thrust, parry, dodge, 
twist, strum, bang, frail, bend, wail, and 
just pull it all together... that’s Tim Buck- 
ley and the really strange thing a‘ 5ut it 
is that you can pick up all of this visual 
shit from the record. Blue Afternvun is 
not only the first Tim Buckley record 
since he went Straight (in the wake of a 
string of smash mothers on Elektra) but 
it is also his finest album to date. This LP 
is the loosest, most relaxed, most un- 
hung-up, most real, most super-together 
Tim Buckley record ever. 


interpreter of them. Dylan brings a feeling 


and a power to these songs that no one 
else can bring. His voice does not have 
the smoothness yet of his Nashville Sky- 
line recordings, but more like his voice on 
John Wesley Harding. Of the songs that 
we knew previously that Dylan does on 
this album, the best performed is prob- 
ably ‘“‘Wheels on Fire.”” The Band backs 
him up, and they lend their incredible 
voices to Dylan’s in the chorus of the 
song, and if you don’t get at least a little 
choked up, then there is something ser- 


iously wrong with you. Dylan’s voice is ff 


aching with sadness on this song, and 
Robertson plays a high-pitched, eerie or- 
gan that gives the song added poignance. 

There are some songs on this album 
that haven’t been recorded by anyone, 
and they are of various styles. One song, 
“Nothing was Delivered,”’ is a song that 
Dylan uses a funky blues piano on, and 
he spills his soul to us about something, 
but I’m not quite sure what. This song, 
and “Open the Door, Richard,” are 
lyrically complex in their own way, and 
like many of his other songs, deserve your 
full attention, not least because the words 
are muffled and indistinct. 

The other songs that are unfamiliar are 
in the Subterranean Homesick Blues 
tradition, and the Bob Dylan's 115th 
Dream tradition. In other words, they 
are fast, funny, jumbled, and seemingly 
non-sensical. Some of the other songs are 
just sexy, as in one where he sings to a 
girl he’s trying to make it with, “I don’t 
want anythir.g you never gave before.” 

This album, simply because it’s by 
Dylan, is worth having. The problem is, 
of course, where to buy it, because it’s 
illegal, and Columbia is trying to trace 
down the guys who stole these tapes and 
released the record. It is available in the 
Baltimore area for ten to thirteen dollars. 
Just ask around and you'll find out which 
stores are selling it. 

Otherwise, wait for a foggy night, and 
if you see a shifty looking character 
sneaking around in a dark raincoat, you'll 
know that's the man. On second thought, 
you better not approach him. It could be 
a nare. 


Must Have Been Blind” as it's stronger 
tracks. “‘Happy Time” and ‘“‘The River” 
round out the set. 

The album is filled with photos of 
Tim, if that’s what you're into... they're 
good, though different from those on 
“Hello Goodbye” and were taken by both 
John Williams and the great Frank Bez. 
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What your fingers pick 
and pluck you play. Clear, 
round, full notes reach 
the farthest seats. This 
Quitar’s bow! is Lyra- 
chord, stronger, smoother 
and more sound refiec- 
tant than wood. Rounded 
‘like an orchestra shell, 
it projects sound with 
greater fidelity. And far- 
ther. With instantaneous 
response. Listen both 
close-up and from a dis- 
tance. You never heard it 
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Grack of Dawn 


FOLK CENTER 


100 - A W. 25th St. 
Baltimore, Md. 21218 
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“We're Tops In Coverin 


STEREO CARTRIDGE ~ ADC 10E MkII. 
Eliptical stereo pickup. Only one year old, 
mint condition. Needs new stylus, but 


FABULOUS FURRY FREAK SALE 
We are giving up our wordly posses- 
sions for ridiculously low prices in order 


to start a together commune. Some of 
to items for sale are Aftican Artifacts, 
collected while living in Africa. Most 
pieces are functional, very beautiful, some 
Antique; all Unique. There is an honest- 
to-god carved Meditteranean, queen-sized 
bedroom suite and a few Antiques, like 
an old Dentist’s chair, two air condi- 
tioners. Cheap, cheap clothing, woman’s 
& men’s and a huge assortment of books 
ranging from Geology texts to Occult. 
And many grovvy records. Also, the 
following vehicles — (1) 1960 Corvette 
fuel-injected race car & many spares & 
tools (2) Austin-Healey race car (3) 1960 
MGA Hulk and % (4) Complete 1967 
Honda 50 ‘in a basket’ (5) 1964 Chevy 
Malibu conv.-good condition (6) 1953 % 
ton Ford bread truck-good condition 
COME TO 1316 BOLTON ST.-FRIDAY, 
JANUARY 16, ALL DAY — 523-9653. 


” playable as is. Original cost $60.00. Sac- 
Your Bottoms rifice $12.00. Call 363-1250 anytime. 
EPIPHONE 12-STRING acoustic guitar. 
$100.00. Call BE-5-5899. 


CHICK SINGER wants to form or join 
rock group. Call 667-3906. 


520 York Road = Towson, Maryland 


Custom-made clothing — shirts, jackets, 
Phone: 828-9241 


dress — by Li. Contact Harry. 


It’s what’s happening 


SUPER SOUND STEREC 
Two MARANTZ Model 2's. Forty 
watts each continuous RMS power 
No more than 4% total harmonic 
distortion at any frequency, whifle 
producing full power. Will actually 
deliver nearly 80 watts of peak 
power each. Clinic tested, perfect 


Come Brouse in our Groovy shop 


Outfit yourself in our Big Selection of 


Pants - Shirts - Belts 


Why should you, the people of the 
hip community, who have repudiated 
society, be made to pay establishment 
prices for the paraphernalia you dig? 
We feel that you don’t. We do not dig 
so-called “head shops” playing on our 
life-style to make huge profits. We have 
found the truth about these places. 
Now we bring the TRUTH to you. We 
give you beads, bells, posters, incense, 
horoscope, pipes, etc., at hip prices. We 
invite you to discover the TRUTH. 

7 W. Preston St. 
B (Between Charles and Maryland) 
727-3291 
open 12 - 9 


condition. Ideal for ultimate home 
stereo system, or most powerful 
guitar amp ever. With a good 
speaker, this could make some kind 
of big mother bass guitar system. 
$90 each (less than half of original 
»rice.) Wil demonstrate. Leave 
word at Harrv’s offices 243-2150. 


BODY SWEATERS ® POSTERS® TIES @ 


WOKS® DRESSES ®©WRAPPING PAPER 
®FONDUE PGs ~~ PASHTRAYS 
> ss @ROOKS 


Never on Monday: 


ACTORS, models wanted for 
‘ Experimental Films.” No 
perverse acting involved. Can 


not afford to pay, as yet. 
Call 669-8034, Ask for Rick. 


SUBMISSIVE MAN desires to be slave to 
dominant, cruel, attractive woman, 40 or 
under. Complete obedience assured. Con- 
tact HARRY or place ad with instructions 
for meeting. 


POSTERS: SIX FOR ONLY $1.25. Set 
One: Hendrix. Beatles, Iron Butterfly, 
Jefferson Airplane, Mothers of invention. 
Set Two: Dylan, Cream, Doors, Rolling 
Stones, Janice Joplin with Big Brother. 
Wild creations by leading underground 
artists. Not photos but psychedelic art 
posters. Free poster with each set & notes 
from the underground. Satisfaction guar- 

anteed. Quick delivery. Send $1.25 per set 

to The Sweet William Poster Company. 

Dept. H. Box 7443, Baltimore, Maryland 

21227 Underground. 


We are open 
Tues to Fri 
10:30 to 6:06 
Saturday 

10 to 5 
PEACE! 


PAM — I wanted you in Washington and 


I want you now. Call Carey at (215) 
MA7-3675. 


= 


PLASTIC PILLOWS®DISH TOWELSe 
COOK BOOKS *INCENSE®¢AND ETC. 


jai uary 
Cover-up 


MAKE THINGS 
PERFECTLY CLEAR 
Distribute MARRY in 
your school, college, or 
ghetto!!! 


MAKE 10 CENTS PER COPY 
STOP 2. AT 233 E. 2Sth ST. 


2 


contemporary clothing 


for men & wormer 
5813 talls ed [> baltimore, md © 21209 4 
4388511 
or call 243-2150 SS . 
on., Tues ed. 10:30 - 6 Ue 
mt. washington village Thurs. & Frou 9 


Saturday 10 - i¢ 
FREE PARKING 


——S— OS SOS ee ee a Cr 


—_——— ene 
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occult 


LECTURE and meditation - Bob Hier- 
onymus at Johns Hopkins Levering 
Hall, Tuesdays, 8 pm 

MEETING - Theosophical Society, 525 
N. Charles St. Weds.,8 pm 

HEALING SERVICES - Mt. Washington 
Methodist Church, Smith Ave. and 
Falls Road. 10 am Thurs. 

BABAJI KRIYA YOGA - Yogi S. A. A. 
Ramaiah at 2929 N. Calvert St. 6:30 
pm Fridays. Donation. 

A. R. E. STUDY GROUPS - on Edgar 
Cayce; Mr. & Mrs. Ludwig 284-7078 
Tues., Wed., Thurs. 7:30pm: Sun. Ipm 

SPIRITUAL FRONTEIRS FELLOWSHIP 
Mr. Henry Hurt, 507 Park Ave. - 
Towson - Send for information 

HATHA YOGA - Etta Cohen, 486- 
2427 Daily by appointment. 

SPIRITUALISM - Temple of Wisdom 
Church, 39th St. & Greenmount, Daily 
7:30 pm 

ROSICRUCIAN A. M. O. R. C. - O’Don- 
nel Lodge, 137 E. North Ave. 

LECTURE - Aquarian Age Bookstore 811 
N. Chas. St. 752-5014. Various Speak- 
ers and topics. Weds. 8 pm 


Jan. 7 - ‘Nature of Astrology’, Henry 
Weingarten of the N. Y. Astrology 
Service at 8 pm. Consultations and 
Readings by appt. that afternoon. 
Jan. 14 - Dr. S. Graf on ‘LSD & the 
Mystic Experience’ at 8 pm 


ASTROLOGY CLUB - Forming. First 


meeting Jan. 16 at 8 pm at Aquarian 
Age bookstore. 

LECTURE - ‘Reincarnation’ Wed. Jan. 14 
at Towson Prespyterian Church at 
8 pm., by Dr. Herbert Puryear of 
A.R.E. in Va. Beach, Va. FREE 

EUCHARIST as presented by the Master 
Lord Christ, through the angel of the 
Presence. The Liberal Catholic Church 
(St. John the Divine) - 213 E. Mt. 
Royal Ave. 


continuing 


Community Supper — Thurs. 6pm at, 
Learning Action Center, 321 E. 25th St., 
3rd floor. Bring food to share. 


Womens Liberation Meeting — Thurs., 
8pm. 3037 Guilford, 2921 St. Paul. 

GI Organizing Meeting — Ist and 3rd Wed. 
2912 North Calvert, 8pm 

Seminar in non-violence — Wed. at Learn- 
ing Action Center, 321 E. 25th St., 
3rd floor, 6pm 

Folk dancing — Thurs. ac Johns Hopkins. 
Levering Hall, 8pm $.75 


Baltimore GI’s United - Sat. nights at 
3903 Old York Rd. 7 pm. 


HARRY 


ING EVER 
HAPPENS IN 
BALTIMORE 


TUESDAY, JANUARY 13 


Phila. Symphony Orchestra - Cladio Ab- 
bado, Cond. — Lyric Theater . 


WEDNESDAY, JANUARY 14 


Lecture - Recital - ‘“‘Diabelli Variations” 
Konrad Wolff at Peabody Concert Hall 
Noon 

“Light’’-at Mardi Gras Supper Club, 6810 
Hartford Road. 9:00pm 


THURSDAY, JANUARY 15 


“M, M, Recital - at Peabody North Hall 
5:00pm 

“Light” - see Jan. 14 

Senior Recital featuring Gloria Harvey, 
pianist, at Morgan Christian Center 7:30 


FRIDAY, JANUARY 16 


“Bob White’? - at Seed of Discovery, 
236 E. 25th St. 8:30pm 


“Roger Sherman” - 
“Roger Sherman” - at Son of Coffee 


Candlelight Concert - The Peabody Ch- 
orus, Gregg Smith, cond. Peabody Cons. 
“Ames Oaks” - at Bluesette 2439 North 
Charles St. 8:30pm 

“Light” - see Jan. 14 

“Aux” - at Ball & Chain, 2120 Maryland 
Ave. 8:00pm 

“Port City - at Dark Corner, 3610 South 
Hanover St (near Patapco Ave. 


SATURDAY, JANUARY 17 


“Hoot” - at Ozymandian Ruins (J.C.C.) 
5700 Park Hts. Ave 8:00pm 

Bach Society of Balto. Series - Joseph 
Stephens, harpsichordist, Goucher Col- 
leee Lecture Hall 8:30pm 

“Bob White” - see Jan. 16 

“Meat” - at Bluesette, see Jan. 16 
“Light” - see Jan. 14 

“Jonathon Pearthree” - at the Sanity Inn, 
St. Bartholomew Church, 4711 Edmund- 
son Ave. 8:30pm 

“Ames Oaks” - at Ball and Chain, see 
Jan. 16 

* at Dark Corner, see Jan. 16 


“Aux 


SUNDAY, JANUARY 18 


“Fred Waring” - at Lyne Theater 8:30pm 
“Jam Sesson” - at Bluesette, see Jan. 16 
‘Light’ - see Jan. 14 


TO HAVE ITEMS INCLUDED IN THE 
CALENDAR, call 243-2150, or write 


CALENDAR 
“HARRY” 

233 E. 25th Street 
Baltimore, Md. 21218 


January 13, 1970 


THEATER 


celluloid 


CHARLES - “The Arrangement” 
685-7773 

CINEMA I - “On Her Majesty’s Secret 
Service”” 252-2256 

CINEMA II - “On Her Majesty’s Secret 
Service’”’ 252-2256 

CREST - “On Her Majesty’s Secret 
Service™’ 358-5300 

FIVE WEST - “Oh! What A Lovely War” 
837-1956 

7 EAST - “Help” & “Yellow Submanne” 
837-1956 

HIPPODROME - ‘On Her Majesty's Secret 
Service”” 539-4775 
Jan. 14 - “File of The Golden Goose” 

LITTLE - “Coming Apart’? 539-7390 
Jan. 14 - “All The Loving Couples” 

MAYFAIR - ‘Goodbye, Mr. Chips” 
539-7128 

NEW - ‘Hello, Dolly’? 727-7108 

PARAMOUNT - ‘Midnight Cowboy” 


426-6875 
PIKES - “Viva Max” 486-5848 
Jan. 14 - “Marry Me, Marry Me” 
PLAYHOUSE - “Putney Swope” 
235-0430 


REISTERSTOWN PLAZA - “Cactus 
Flower” 358-6565 

TOWER - “John And Mary” 539-3434 

TOWN - “Paint Your Wagon” 539-2294 


humanoid 


Jan. 21 thru Feb. 21 - “The Tempest” by 
Shakespeare at Center Stage-685-5020 

Jan. 9 thru Feb. | - “My Three Angels” 
by Sam and Bella Spewack at Spot- 
lighters Theatre-817 St. Paul St. 

Jan. 15, 16, 17 - ‘‘Watchpit’” at Corner 
Theater Cafe-728-4707 

Jan 23. 24 and 30 31 and Feb. 6, 7 - 
“Carniveri” by Richard Gillespie at 
Corner Theater Cafe-728-4707 

Jan. 16. 17, 18 - “Under Milkwood” by 
Dylan Thomas presented by Mixed 
Media Group at C.C.B. Cafetena Tick- 


ets, $1.25 students, $2.25 guests. 


